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Preface

In the present age much useful work has been deneby
scholars ke Dr § K De, Dr V Raghavan eic i the field of Sans-
knt Poetics  Most of this work 1s of a deseriptive, comparative and
explanatory nature with analysis mterspersed here and there
Inspite of this, there can be no denying the fact that little new has
been added to the nich treasure of Sansknt Poetics with the result
that scholars are often apt to remark that Sansknt Poetics today
stands where it was in the days of Panditaraja Jagannatha In the
West and in the commurust warld, Poetics 1s making big strides i the
present era  In the clrcumstances it would have been 1n the fitness
uf things for us to carry forward the nich hentage of Sanshrt
Poetics and to bring 1t at par with the modern trends prevailing n
the world  Dr Rewaprasad Dwived: has certainly introduced some
new ideas mn his work entitled Kovialanharakariha and thus has
added something to the nichness of Sanskri Poeties | too, have
made an humble attempt i my works entitled AT TR
wlarapimmar and mimmaeE to add something to Sansknt
Poetics  Still much needs to be done

The present wark, Rasalocanam, 1s the result of the findings
of my Advanced Research Project entitled ‘Reassessment of Rasa
Theory' approved by the U G C fora penod of three years lam
very much grateful to the U G € for the financial assisiance
rendered by it towards the above progect dunng this period  The
findings are now being placed before the scholars on Poetics all over
the world for their valuable comments sa that the same may help
me in my lurther worh in the field of Sanskrit Poenics



The work 15 written m Sansknit i onginal karkas with a
Yittr thereon from my side

Atranstation i English 15 added for those who donot have
access to Sanskrit Janguage Dr Prabhakar Shastri, my student
and Associate Professor of Sansknt in the Unwersity of Rajasthan
deserves my thanks for extending hus help tn respect of this trans-
laton My thanks are due to Anuy Printers also. which took keen
mterest In pranting the work so nicely

Brabmanand Sharma
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First Udyota

Description of Truth

1 first pay my obeisance to the labour and then to the
labourer. because 1t 1s labour alone which in the f{erm of the
labourer sustains the world t

Having paid my obeisance to Dinamkara, the author of
Dhianyaloha {who spread the light of Diam) 1 with the blessings
of Vidyadhera (name of my preceptor) proceed unth the wnting of
Rasaloka {spread the hght of Rasa theory) 2

1 am netther gifted with extraordmary faculty, nor havela
proficiency in speech  But [ donat believe i appearance, so truth
is my only recourse 3

Truth is liked by all, sq subtlety in this leads to excellence In
scriptures it is termed as knowing, whilein poetry 1t 1s termed as
experlence £

Truth is liked by all so it 1s but natural that it should find 1ts
place in poetry also  Thus truth as it appears in poetry is not in
the nature of matter but is rather in the nature of knowledge This
knowledge aqain is not so by itself but is so by virtue of its relation
with the objects  As suchin this state of mind objects appear as
objects of knouledge When these objects of knowledge attain
subtlety, they glve rise to effectiveness Material objects can be
cited an Instance in this connection  Materlal objects are of three
kinds-selid, liquid and gas The solid turns into liquid and the
"quid into gas  For example, water which Is flirst in the form of
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snow turns Into liquid and the liquld, with Its assoctation with fire,
further turns into gas  This s the way of attalning subtlety in o far
as the material process is concerned  This adds to effectlveness
So far as the subtlety pertaining to objccts of knowledge is con-
cerned, It Is from the viewpolnt of the menta! process But It, too,
is subtlety, soit alza results in effectiveness  This effectivenessis
what we call poetic beauty. This is in the form of mtense activity
of Cirta  Thus there are two elements in poetic beauty-on the one
hand there Is subtlety of truth, while on the other hand there 1s
Intense activity of Cirta  This intense activity 1s in the form of
experlence, so we cz2n say that in poetry we have an experlence of
truth

This experlence of truth is found In sclence etc also, but It
is the result of mental effort which acts as an opposite force So
there Isilack of Camathara in such cases Camatkara is, however,
possible in sclence ete, when the mental effort directed towards
truth slows down for a while and the subtlety regarding truth shines
forthin its bloom In poetry subtlety of truth appears automatic-
ally before Sakrdaya, so It does not need any effort it all happens
due to poetic facuity

Moreover, experience of truth in poetry and science differ in
so far as their objects are concerned In poetry experience of truth
is based upen conformity to werld So this conformity appears as
an object there In science, however, the experience of truth is
based upon an investigation Into the materlal elements So these
material elements appear there as objects

In splrltual experefence also experlence of truth exists, but
what appears here as an object is not conformity to world but
elements other than materlal, Moreover, what is important here Is
that the consciousness tends tolts own nature In poetic experi-
ence, this process, though present i some form or the other
occtiples yet a subordinate position Further thls process.
too, tesults through the medium of subtlety of truth which
1s in the form of conformlty to world, while In splritual experience
this process Is the direct result of the nature of experlence Jtself
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Moreover, spintual experience 15 based upon Sadhana and as such
is stable This 1s not the case tn so far as the expenence of truth in
poetry is concerned

Moreaver, expertence of truth in poetry 1s fully concretised,
but the spirnual experience of truth 1s either not soorissotoa
lesser degree Inscience etc also experience of truthis not con-
cretised The reason as to why this experience of truth n poetry
15 fully concretised is that it ncorporates characters in stself  That
is why poetry is known as the creation of the poet

This experience of truth can be termed as experience of
realism also  For example—

darmtom rawi e agafe
AW JRET TR, R ey
geatadil  awfugogay fafy  Hafami
ardreregear faafy 7T wiwget maify o

Here subtle attributes of a terrified and running deer have
been described So we say that the description at hand 1s quite real
and true and as such has an expertence of realism or truth

This experience of realism differs from realism or a kiow-
ledge of realsm  For example—

“The cow gives birth to a bullack It takes grass in its
mouth and eats 1t

Here correctness of the description is beyond dispute  But
the attributes described here lack subtlety  So the description 1s
devoid of producing an experience of reahsm

“The tail of the cow 15 three feet long with a twft of hawr at
the end which s nine inches long ™

Here knouw ledge of the correctness of the attributes of cow
is the result of mental effort So it does not come under the ex-
petience of realism
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Thus 1t 1s clear that experience of truth has two elements—
truth and subtlety pertaming to truth  Here we first take up the
description of truth

The world 's the basis of truth and it 15 the world where truth
tsbased Saa poet. with an eye on poetry, has to take care of
this world-ly basis &

1f the worldly truth has an attraction for a poet, his work
becomes worth relishing  But in case it ceases 1o have an atirac-
tion for him his work becomes devoid of relish 6

This truth as it appears 10 poetry 15 related to world  Thisis
as fallows —In poetry this truth 1s brought about by poetic faculty
which makes world as its object  Soit1s but natural that what the
poet recewves as truth proceeds from the world It 15, however, 1o
be noted that the process of recewing the truth from the world has
nothing 1 common with imitation  Imitation 1s a passive foliowing
of the object, but here what the poet recieves by his paetic
faculty 1s made to merge in his self and 1t s then that it finds

expresston

it 1s due to this reason that poetry 15 termed as creation of
the poet and 1s said to excel the creation of the creator in so far as
it differs from1t Here difference does not mean absence of rela.
tion with the world, but rather a new creation dependent upon the
world A guestion here amses that a poet has been termed as
creator and self-born, so 1t is natural that the creation resulting
from his poetic faculty may be of his own accord and assuch
dworced of any relation with the world  Here we reply that poetic
faculty gives nise 1o such subtle forms which either exist in the
world or are related to it Poetic faculty has two aspects—Insight
and creation The first aspect makes the poet observe the subtte
forms which either exist in the world or are related to it, while the
second aspect gives expresston to them  As such It is but evident
that what results from poetic faculty Is a thing of the world or one

related tu it It may be argued here that what the creative aspect
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50 gives expression to includes in itself creation of forms as well
Here we reply that this does not affect our position as this creatton,
100, Is related to the world This being so, what Is termed as a
creatton of the poet out of his own accard simply mezans that he
is free to select material of his choice from the world

w1t FrEagaR FE gaafr
vt draq fava gz afadt
sy g wfa F1eY qrg wwwy g
q g HawrEERe @dFg an

—Dlwamaloha

This verse should be interpreted in this light Here the last
two lines clearly mean that a poet who has a liking for erotic des
eription selects from the world such matenials alone as suit this
purpase with the result that his poetry becomes worth relishing  But
In case he ceasesto have any liking for the world he develops a dis-
like for worldly objects with the result that his poetry devoid as it 1s
of any relation with the world ceases to have any charm for us Here
the word >7ardt accurring in third kne has a restricted meaning
So it will be proper to change the last two hines in the following
manner -—

drwaes &%) aaat g wAs g |
TT =AM ¥ A wgwA a0

A question here arises that in his Aarika ‘frafrgafrarcfyim
Mammata describes poetic creation as one not dependent upon
anylhing else, so Its dependence upon the world does not fit in
here To this we reply that Mammata in his Vrin explains this
dependence upon another (WW) in the following way —
Creatlon is dependent upon atoms which are the inherent causes
and upon Aarma etc which are the accessory causes Here atoms
ctc are different from the creator and this difference between
them exists not only priorto the process of creation but 2lso
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dmmng the process of creaton Tuus 1t relates to both
the times, past as well as present Here difference has to be
understood 1n this sense  So far as the difference of the world
from the poet 15 concerned, 1t exists only prior to the process of
poelic creation and not during 1t Because during this process the
worldly forms merge n the poet s self and as such lose their sepa-
rate identity  Thus the world cannot be said to be different from
the poet 1n this sense  In the crrcumstances the poetic creation
which depends upon the world cannot be said to be dependent
upon one that 1s different from jt.~As such not depending upon
anything else and depending vpon the world donot wnvolve any
contradiction
/

Further, 1t 15 not s physical form as the atoms are but
rather in the form of being an object of knowlf‘d;; that the world
15 the basts of the poetic creation And the 7fioet 1s independent so
far as the presentation of this form is couficerned Thus graeratames
and wiFemey donot nvolve any cat'yradiction

i

A question here anses that af‘,tcordmg o Mammata the crea.
tion of the creator follows the F yles of fiafr, while poetic creation
1s free from them So the Dhoetic creation cannaot be said o be
dependent upon the world A Here we reply that the word fraf1
generatly means providenge, fate or past actions  So the relevant
part of Mammata's Karkdy means that the creator proceeds with
the creation of man etc wih due regard to this element of past
actions and this Is quite plroper  But so far as the presentation of
characters in poetic creattpn 1s concerned what the poet is concer-
ned with1s not this elemenlt, but their formsas they obtamin the
world So the dependence bf poetic creatron upon the waorld remains
unaffected

Mammata belonged jo Kashmir So it is hkely that this word
has been used by himujthe senseit hae in Kashmir system of
shilosophy  This cenca i as follows —
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faafrataar weh Fafires sraaesd |
~—Tantraloha

arra samAen whE awEmiEn d9
gatpdaas fagany  frammsagfEafy o
—Tantraloka

From this It Is clear that frafy is the cause and effect refa-
tion that acts as a restramnt upon the doer So far as the poet 1s
concerned, he 1s free from this element of restrant, so hs crea-
tion cannot be said to be dependent upon the world Here we
reply that 1n the present case the above element simply means that
the poet gifted as he 1s with poetic faculty, 1s independent in
presenting the wor'dly abjects  As such this independence 1s not
opposed (o a relation between poetry and the world

It1s further argued that poets are said to be unfeitered So
they should be free from the worldly rules which act as restramts
{n the eircumstantes the poetic work cannot be said to be related
with the wotld  Here we reply that the poets have therr basts in
the world and so they proceed here undeterred and automatically
As such the worldly rules donot act as restraints for them but are,
rather, lovable to them

A question here anses that i poetry the matter 1s twofold-
related and unrelated  So far as the related matter 15 concerned,
us relation with the worldly truth s possible But the unrelated
matter cannot be taken to be so Here we reply that what you
tertn as unrelated matter 15 there for proper elucidation of the rela-
tedone  So it should not be treated 1in 1solation

Further, poerty 1s so because it is communicated to Sahrdayas
and Sahrdmas are people from this world  So in case the poetry 1s
unrelated 1o the world, it will lose this communicative quality and
consequently wlill cease ta be poetry at all

Moreover. the poet is regarded as the knower of the human
heart  This, however, 1s not possible if the poetry is unrelated 1o
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the watld  So the truth as we see in poelry cannot but be related
to the t.uth as It obtains in the world

In the world there are two elements-matter and man Man
again consists primarily of three elements—life force (wray), heart
and mind Here mind generally proceeds towards matter  So the
matter becomes an object of mind and the mental activity is regar.
ded as one directed towards the object This activity is predomi-
nant in the world. S0 1t is the realism of life The activity other
than this is directed towards soul It is seen only in rare cases  So
it is secondary and 1s regarded as the 1dealism of hfe

The two elements—Iife force and heart—are the source of
action inlife  So the mental activity directed by them has got
some significance Here the object of the mental activity which is
directed by life force is regarded as truth relating to lile force and
the object of the mental activity that 1s directed by heart 1s regar-
ded as truth relating to heart Truth other than these as we see in
the world 1s known as the truth relating to nature

Truth relating to nature—Nature, in fact, includes all those
nanimate objects which we find around us In this way not only
forests, rivers etc but trains, factories aeroplanes etc also are
included init  Some one might object ta this inclusion on the
ground that trains etc are man—made and as such are the defor-
mations of nature But this is not proper , because gardens ete
though man-made are yet Included in nature  Moreover, according
to Samkhya system of philosophy, this whole nature as we sce
befare our eyes is a deformation of nature  The real nature, how-
ever,is in an unmanifested form and this so called nature is a defor-
mation of that real nature

eqaptchrfadgarar gt oo

drzaweg Pt A aghd faghn qer

—Samkhy akariha

As such the difference based upon the original and the
deformed is of little consequence
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It 1s, however, not proper to say that our relation with the
gardens etc is very mtimate, but this 15 not 5o in the case of trans
etc Because the intimacy of relationship depends not upon 2s to
how long the association 15 but upon as to how close the associa-
tionis So far as the trams etc are concerned their assoctation
with us in the present age 1s very close  So these are Inimately
related to us  Description of anmals, birds etc which comes as
subsidiary during the course of the description of nature is also
included in nature Our relationship with the truth relating to
nature 1s obvious

Truth relating to lifeforce —

The world ts based upon life force and the life force s based
upon matter  All the beings proceed towards matter So matter
occupies a paramount place 7

Matter (in the form of produce) s based upon labour Sout
sheuld go to the labour  But see the anomaly of the world that the
produce goes to one who does not put In labour 8

This s not spintvalism, but an appearance of
Under cover of this apperance the rich are busy in amassing the
riches?®

In order to sustan hie food, water etc are needed So life
force (i) experiences hunger, thust ete  This Is what we say as
the activity of the life force towards food etc In this way these
are known as Artha  Though in a broader sense of the term every-
thing that becomes an object of knowledge comes under Artha, but
here we have used this werd only for those objects that are needed
ta sustain life Further, what is instrumental in obtaining the above
objects also comes under Artha  So colns, currency etc are also
included in this Itls a known fact that life force proceeds towards
this Artha, and the process once so started does not come to a halt,
but qoes ontill accumulation of wealth becomes its aim  In the
beginning Artha serves as a satislaction for the life force but being
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carried to excess it gets associated with ego  The ego, however,
knows no satistaction  So the excess of Artharelated to this ego
and cur activity 1 this direction know no hmits

In society this truth relating to matter is known as matenal.
istic truth  Here production is the result of labour and labour 1s
associated with the labourer So production should go to the
labourer  But a major part of this production goes to the wealhv
and the reason for this 1s his money power Thus money and not
labour 15 instrumental for the share of production the wealthy gets
This deprives the labourer of what 1s his due This 1s known as
exploitation of the labourers by the nch Here the rich exploit and
the labaurers are explotted This gives nise to anomaly and struggle
in the society  This 1s what 15 known as class war  In this struggle
which primanly resulis from hfe force heart also gets associated
Heart, however, 1s the seat of emotions So emotions get Involved
n this struggle  Our relatior with this truth which predominates in

saciety 1s very infhimate

Truth relating to heart —Heart elerment glves rise ta rela-
tions in soclely These relations are primanly threefold—those
based on blood. those based on assomation and those based on
similarity of sdeas These relations give rise to groups, such as
family etc  Among these the groups known as country and religion
have a wider sphere for operation and are as such important In
the group called country not only shinilanty of Ideas but association
with a particular place also plays an important role  The relation.
ship with this country is known as natjonahism This nationalism
also 1s a reality of life, butits eifectiveness 15 certainly less than
what we find 1n materialistic reality  So far as the element of reli-
gion is concerned, it combines realism and Idealism both Its
effoctiveness, too, 1s swmilar to that of nationahsm The above
elements known as family etc are less powerful as compared to
Artha  And the reason for this 15 that firstly this drtha resalting as
it1s from hie force is dominant Secondly in groups such as
family etc which are based on relanonship, the relationship



Desertption of truth 11

itself 15 not observed Further, there are mumal actions and
reactions among the groups themselves  This, hawever, resultsin
anomaly

When the matenahistic element plays us domlrant tole
soclety religlon acts as a cover to 1t The reason for ths 1s that it
{s materalistic truth alone that prevails there The element of
religion, however, comes there not by uself but simply to advance
the cause of matenalistic element  As such this 1s not religion but
an appearance of it Religion also has two elemenis—mternal and
externsl  When the intetnal element of religton 1s absent and only
an outward form of it extsts we have this appearance of rehigion
In materlalistic reality the explottation is done by the rich class
So It 15 this class that takes recourse to appeavance of religion This
recourse Is twofold—intentional and umntentional In the fust
case the rich class 15 aware of the cover, so it takes recourse to
such a course with a view to achieve its ends  In the second case
the above class is not aware of the cover, none the less 1t 1s to be
regarded as a cover

So far as the true nature of teligion 1s concerncd, it also has
its place in society, but only n rare cases

When the matenahstic element plays lts domnant role in
soclety nationalism also like that of religion acts as a cover o it

So far as the true nature of nauonahsm s concerned, 1t also
has its place in saciely but only in rare cases

tn soclety, not anly religion and nationalism but knowledge
alsos likely to act as & cover to materiahstic element  [n such a
case knowledge tends towards matenialistic approach  So it 1s not
knm‘ll@dge but an appearance of it and it 1s this appearance that 1s
acover Thus the clement of cover or conceatment 1 the form of
pseudo religion etc 15 also a reality of society But this realny
lasts enly so long as the abave cover is not dissalved  Wih us dis-
solution, the reality in question also cones to a end
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doint description of the element of heart and the element
of life force i society 1

The presence of the element of life force 15 seen even with
other ¢lements 1o the different groups found 1n society  This ele-
ment 1s more powerful than other elements Soit brings about a
change in the groups which the other elements have brought into
being Morecver, the anomaly which other elements give rise to
in these groups brings about a decline of other elements and the
element of hfe force gains ground The way this anomaly proceeds
through man s actions in society and results in the supremacy of
the above element 15 as follows -—In society every indwvidual has a
definite place and this place 1s in the form of some work This
work enables him t0 earn money So the place becomes assogiated
withmoney  Work 1n soctety has to follow some rules  But, here,
relations also come to influence their course with the result that the
rules become violated  This brings about anomaly As the place
is assoctated with money man endeavours to stick toit In this
endeavour he tahes recourse to relationships or cantacts whose
effectiveness in society 1s a well known fact This results in the
loss of energy and the consequent Joss of work In order to
conceal this loss man takes to what appears aswork Thisis
nothing but a cover  But instead of concealing this cover brings
out the apparent in 1ts true colour  However, In his bid to establish
contacts man cleverly takes recourse to what appears as relation-
ship and this results in the loss of the element of relationship tself
Throughout this process matenalistic clement persists with the
result that it becomes the only surviving element

Spiritual truth -—Spintual truth in 1this warld belongs to the
indiwiduals and not to the soctety and these indiwiduals also are
very few Here it may be argued that Brahman is the only reality
and the world 1s simply anillusion  To this we reply thatitis so
only for one who has attamned Brahman and not for others They
are yet strugghng in the world  And 1t is this fact that makes the
world asitis  Further what we often see In society is not splrl-
tualism but an appearance of it This1s as follows —The socletv
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Is primarily matersalistic in approach  So the rich class which 1s a
part of this society is bound to be so  In the circumstances 1t takes
to the exploitation of the labour class and makes this exploutation
its primary atm  In order that this aim may remain unnoticed 1t 13
necessary that it should have a cover This purpose can best be
served by what 1s either different from or opposed to materialistic
element  So far as the elements different from matter are concer-
ned, these are religion, nationalism etc which are based upon
heart element and the element opposed to mattier 1s known as
Atman  Among these elements what 1s opposed to matter 1s mast
effective 1n thus respect  Sa thus effectiveness goes to the element
of soul Soul again has two elements—ihe mtrinsic nature and
the outward form So far as the intrinsic nature 1s concerned, 1t
cannot serve as a cover tamatter So it s outward form alone
that acts as a2 cover And this 1s what 1s known as an appearance
of spintualism

A question here arises that inspite of the fact that the supreme
truth is a rare phenomenon in society, the approach at least, to this
truth is quite common Here we reply that so long as there s
economic disparity resulting from realtsm in society, idealism based
upen spiritualism cannot bring about stability and effectiveness 1n
spiritualistic approach



Relation of poetry with worldly truth
in Sanskrit Poetics

Sanckrit Poetics regards poetry as related to worldly truth
This 1s clear from the following verse appearing In Napa Shasira —

All the scriptures, dutles, crafts and actions that proceed
from the world are known as drama Natya Shastra

Auchitya theory of Sanskrit Poetics and Aueluya based Rasa
theory also go to prove this relationship  According to Auchiya
theory propriety as regards behaviour is an important part of
Auchitva According to this poetic description has to be in confor-
mity with worldly behaviour and it1s this conformity which can be
termed as the refation of poetry with the worldly truth

During the discussion of Rasa theory importance of Auchitya
becomes evident

There can be no other cause except itmpropriety for the non.
relish of Rasa It1s,indeed, the compliance with the well-known

proprieties which 1s the secret of Rasa
—AKavya Prakash

It elearly proves the relation of paetry with the worldly truth
Moreover, the following statement during the course of discussion
of Rasa is significant

What are causes. effects and accessories of the permanent
emotion of Ran etc In the world are known as Vibhavas, Anubharas
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and Vyablucharims in poetry and drama. The permanent emotion
as suggested by these Is known as Rasa
—Kavya Prakash

From this It 15 clear that in Rasa propuety as regards Vibhavas
etc is based on conlformity to worldly behaviour And 1t is this
conformity that amounts to an expression of worldly truth In

poetry

So far as the discussion regarding plot, hero and Rasan the
works on dramaturgy Is cancerned, it also proves the relation of
drama with the worldly truth

Inspite of all this, the description of socia! truth based on the
element of hie force Is not found 1n Sansknt Poeties Such a des-
cription was possible mainly in the course of the treatment of the
plat and partly in the course of treatment of the hero Sofaras
the treatment of plot is concerned it is devoted to divisions of plot,
such as man and incidental, its process of evolution, 1ts relishing
nature or otherwise Al this description 1s based upon the plan of
theplotand its conformilty to Rasa and not upon asto how it
confarms to worldly truth In the treaiment of the three divisions of
the plot, such as legendary etc also such an approach 15 lacking

If we cast a glance at the treatment of Rasa in the works on
dramaturgy, it appears that it 1s efaborate and complete But this
is not the case in 50 far as the treatment of plot is concerned It
occupies a subordinate position This fact has been admitted by the
4lanharikas clearly

The Sandius and its parls are resorted o witha view to
suggest Rasa and not simply because these are laid do vnn the
scriptures

From a perusal of works on Sansknt Poefics it appears
that the approach of Alankarikas was indwidualistic and not socia-
histic So the treatment of individual emotions and actions refating
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thereto s minute and exhaustive byt the social se up resulting
from these emotions has been treated only in a casual way

It may be arqued that the individual emations are permanent
So 1115 quite proper to discuss them So far as the saclal aspects
are concerned, these are hable to change So their discussion Is
not posstble Here we reply that barringa few individual emotions
the rest are not permanent, but have gradually evolved Further,
inspite of the fact that sozial aspects undergo change the Impact
which bife force has on the soclety is permanent indeed

It may further be argued that the discussion of this sociahstie
truth belangs properly to economics and soclology  So fts discu.
ss10n 1n poetes 1s not pr per Here we reply that the discusston of
emoatians also belongs to psuchology, still 1t hnds sts place during
Rasa discussion In the same way there s nothing improper in
assigning a place to matters relating to sociology sn our discussion
on Sansknit Paetics

It can be said that according to Alankanhas sociahistic truth
theor u o et up of Varna and Ashrama based on actions and that
them\ertmnly been followed mn representing herp ete Here we reply
Aud){he anomaly which life force and ego bring about in the abave
::‘:up needs also to be treated i this context

The works on dramaturgy, however, dono! oppose the
treatment of economic disparity existing in the society nor do they
prohibit the representation of the labourer or the leader of the
labour class as a mam ¢haracter in drama Kavya s regarded as a
representation of world £o the treatment of ecanomic disparity
which is a past of this representation cannot possibly be excluded
from Kavya So far as the representation of the main character Is
concerned, it will be proper to discuss here the general qualities of
the hero which are as follows —

The hero should be polite, charming dedicated, efficrent,
swest tongued, popular, upright, eloguent, of exalted fineage, reso-
fute, young, endowed with intelligence, energy, memory, uisdom,
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arts and pride, heroic, nughty  vigorous, famihar with codes and
dutiful (Eufqr)
—Dashrupaka

+ mong these qualities there 1s no such qualty which a labo-
urer or a leader of the labour class 1s not likely to possess So far
as the quality of being dutiful (i) enumerated here at the end
1s concerned, its existence in a labourer is beyond doubt  Itisas
follows—The word gfqs (dutsful) 1s denved as one who does tus
duty and the labourer 1s bound to perform his duty in the form of
labour, otherwise his 1dentity comes 1o an end  As such perfarma-
nee of duty 15 an integral part of the labourer’s nature

From a perusal of the definition of Malkakavja etc also it
appears that the labaurers etc are not excluded from the category
of 2 hero The definltion of a Malukavya ts as follows

ATl REIETE AR ART 70
7z a0 sfad fy drvemymbag )

Here the word 77 (god) 15 used as an adjective of hero  The
diwslons in the form of aT and ngtTls based upon nature and not
upon wealth So wealth becomes subordinate n this dwision As
such there is nothing wrong in the labourer becoming the hero
Maoreover, the word gz w (0f noble lineage) 1s used bhere as an
adjective of warrior class And noble hineage depends upon nature
So there is nothing wrong i the labourer becoming the hero

Inspite of all this che fa=t that economie disparity and labour
class find little mention in these works is a matter of giving serious
thougtut for us

In Sanskrit Yahakavyas and dramas also the treatment of
economlc disparity as existing in the soclety finds htde place Many
reasons can be put forward in this conneclion
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One of the reasons can be that some poetsand dramatists
lived at a ime when India was happy and prosperous and conse-
quently free from economic disparity

This can also be cited as one of the reasous that Sanskrit
poets aften enjoyed the patronage of the kings So their associa-
tion with the ife of the down trodden was very Intle

some may here hold the wiew that spirtualism i Indian
society served asacurb on the materlalistic approach So the
economic dispanty resulling from such an approach did not exist
here Here we say that according to spinitualiste Indian philoso-
phy itself materialistic approach of the senses 1s a fact of hie So
the existence of this approach cannot be denied 1n soctety Moreo-
ver, the contention that Indian society was always free from such
an approach and the resulting economtc disparity 1s not warranted
by facts Tne arguement that despite this materiahstic approarh
the virtues hike kindness, generostty ete resulting from spiritua-
listic approach were ntact in Indian society and thereby made
economic disparity less acute here 1s only partially correct Because
in the event of spintualishe process coming to retardation the
above virtues served as a mere cover to materialism and the
materialistn so covered was more dreaded than even the naked one

This also can be cited as one of the reasons that in the fight
of the current materlalistic defimition of the spirituatistic Karma
theary the labour class in [ndian society regarded the past actions
as responsible for the present poverty of the poor and the present
prosperity of the rich with the result that instead of givingrisetoa
class war the economic disparity present in society gave tise to
fatahsm Here we reply that even iIf we accept this arguement parti-
allv or wholly the above dispanty ought to have been assigned a
place 1n the Iterature concerned



Discussion of the relation of the
word and the meaning

In poetry truth lies In the meaning and the meaning hes in
the word In fact it is known as Sahitya because it has both the
word and the meaning 10

In poetry truth appears in tne form of meaning So meaning
comes under poetry  This meaning, however, s expressed by the
word and 1s inherent in it So word also comes under poetry
Thus both the word and the meaning come under poetry and make
its name Safufya meamingful

Shri Dwived: is of the opinion that word is excluded from
poelty [f we look into the nature of word, it will be clear that
this view does not hold good 11

Dr Rewaprasad Dwwedi 15 of the opinion that word does
nGt come under poetry  Here 1n order to determme the relation
of the word with poetry we have first to consider as to what this
word actually means  The word has two functions  Fustly, by its
sound effects it gives expression to harshness, softness etc condu-
ctve to the emotion concerned and secondly it expresses the mean-
ing  In our opinion, even the first function has its value in poetry
So far as the second function (s concerned, its value 1s recogmsed
by al  Moreover, it is not that with the meaning having been
expressed, the ward ceases to exist in the aesthetic expenence, but,
rather, appears there again and again and as such cz2nnot be exclu-
ded from poetry  The case is however, different with the word n
a scripture



g Rasalochnam

Moreover, what 1s expressed n poetry 1S not a meaming in
general, but a meaning 1n particular and this is so because the
meaning is appropriate in the particular reference where 1t Is used
This appropriateness results from the word and 1s related to 1t So
the word has to be included In the poetic beauty resulting from it
For example. when different qualities of a woman are to be
expressed, different words like gray, 17y et ate to be used
according as these are appropriate  So the poetic beauty resulting
from the use of a particular word includes that word also  This is
clear from Kalidasa s following verse —

gfeangfiz dadmfy wan,
wftanfs fanides aed oaif
AT AN aEF A e,
fafiwa fz mgmr w9ed TEAEE W
—Abhynana Shahunmtalam

Here instead of sy the word used 1s gefgs which 15 qu.te
appropnate 1n the particular reference Sumlarly mstead of ey,
sereaw et the word used hereis mgfagy which 1s also appro-
priaie\ The use of the word =t also 1s sigmficant  So the poetic
beauty resulting from these words ncludes these words also More-
over, the position and order of the words also play an important
part in the meaning of the entire verse  So these form an integral
part of the resultant poetic beauty

Moreover, from the viewpoint of the poet as well a5 from
that of the Sahrdaya the word 1s ncluded in the nature of poetry
So far as the viewpoint of the poet is concerned, 1t has two aspects-
experience and expression  Poetry cannot be said to be complete
without the latter one The word, however. 1s included in this
latter aspect. So word Is an integral part of poetry

Croce holds a different view tn this regard According to
him expression alone is poetry and this expression is Internal



Discussion Of the relation 21

experlence which does not need external manmiestation for its
completion —

«When we have mastered the internal word, when we have
vividly and clearly conceived a figure or statue. when we have
found a musical theme, expression is born and 1s complete, nothing
maore is needed What we then do 15 to say aloud what we
have already said within, sing aloud what we have already sung
within

This view does not seem to be praper Internal experience
is confined to poet alone It 15 not bkely to get associated with
the Salrdaya  So it needs to be transformed into expresston  This
expression is in the form of word etc  Moreover, experience 1s not
transformed 1nto experience the moment 1t comss tnto being, but
needs for 1t the assistance of the words etc

So far as the viewpomnt of the Sahrlaya 1s concerned the
word appears in close unlon with the meaning  So here also word
forms an integral part of poetry

In order 1o prove expression as external topoetry, Dr
Dwivedi advances the following arguement —

wf=eY g gaer FIRATT )

freaY wgwiEw qa3n quriafaoa

Here according to Dr Dwivedi the cause of the milk ts cow
and the cause of the manifestation of the milk 1s the cowherd
boy  So the maniestation of the milk 15 to be disregarded

Here we reply -

afreTa} g g7 prrangft frany
ar war Afgaieramen fafdan b

The cause of the manifestation of the milk ja SEaTafra
which belangs to the cow  So this manifestation is rot to be disre.
qarded Here Dr. Dwivedi ¢an argue that this 3=77a{% 71 belonging
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to the cow has been brought mnto being by the cowherd boy Here
we reply that this IT*REAFAT 15 the result of the cow's desire So
the cowherd boy 1s external to 1t

Dr, Dwived: holds the view that poetry s in the nature of
knowledge and the word 15 external to knowledge So the word
cannot be included i poetry

“Kavya s in the nature of knowledge So it cannot be m the
nature of word If the word 1s regarded to be in the nature of

knowledge, 1ts very dentity comes te an end
Aavyalankara Kariha

Here we reply —

o«tWe also admit that Kavza 15 1in the nature of knowledge

Because the word which 1s external attamns the form of

knowledge " 13

«[f, hawever, the word were to come to an end by attaining
the form of knowledge, the meantng also should come to an end by
attaining the form of knowledge 1

1t 1s true that Kavya1s in the nature of knowledge We also
have accepted this position in our work entitled Vastvalankara-

darshanam —

“The grea1d 1s known by zfiar, so a question arises as to

what this known meaning 1s  The answer can be that it Is In the

nature of knowledge '
—Vastvalankaradarshanam Page 6

But this fact1s notinany way opposed to the word being
the integral part of poetry This can be explained as follows —
At first the word is external to knowledge So it differs from
knowledge. But later onit1s grasped by the ear and attains the
form of knowledge So there 15 nothing wrong in regarding it as
an integral part of poetry
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Moreover, according to Nyaya system of philosephy, wnth the
preceding letters having attained the form of impressions, it is nat
the whole of the word that remains external, but anly the last letter
of it And this, too, attains the nature of knowledge after it has
been grasped by the 2ar

‘GEsmiaA I rRE T geaaniAraE ey
Ty 1
~—Tarha Bhasha

Mareover, 1f the word were to lose its 1dentity by attaining
the nature of knowledge the same should be the case with the
objects of the meaning when these attan the nature of knowledge
These objects are jar, cloth etc  If these were to come to an end,
what will be the nature of meaning devoid of the objects Because
knowledge 15 s0 not by itsel but because of its relation with the
oblects In the circumstances the objects donot cease to ewst,
but rather become internal at the time of their knowtedge

Dr Dwived: holds the view that the word 15 absent from
the poetry compased by the dumb  So the word is external to
poetry

Here we reply —

“The word which 1s the object of ear attans the form of
knowledge 1t ie not external to dumb, but exists there 13

The word is the object of ear So 1t becomes internal when
grasped by the ear  This 1s true in the case of the dumbalso  As
such the poetry composed by the dumb 1s not devoid of word

Dr Dwivedi again argues that despite the change of words
due 1o translation, the poetry remains unchanged So the word does
not form an fntegral part of poetry

Here we reply :—

“The translation does result In the inferiority of poetry With
the change in wards, there s defintiely a corresponding change in
meaning also 16
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In translation the Ravya does not remain unchianged but
becomes rather similar to the origmal For example, the transla-
tion of Meghaduta 1s not taken as Kahdasa's Meghaduta, but a
translation of it Mareover, n poetry the word has significant
meaning This significance suffers i translation  So the trangla-
tion 1s not as mmporiant as the original Moreover, the charm
which a poetry possesses by way of melody and sound effects
clearly dimimshes i translation That 15 why works Iike Gita-
govinda cannot be translated



Second Udyota

A critical study of RASA

Subtlety of truth pertaining to poetry which we have discu-
ssed beforehand can be brought about in many ways These are
stated here in brief =17

Pr ion of subtle p te, sumlanity, corroboration,
presentation of cause and contradiction which 1s in fact not contra-
diction 18

Specrality of }yapara known as suggestion and association
of emotions, these are the ways we have accepted here 19

So far as the experience of truth in poetry s concerned, it
is not to be ignored It1s the soul of poetry ltis there in Rasa
experience also ¢

After a discusston an truth, we naw proceed with the treat-
ment of subtlety as regards truth In this connection we take up for
consideration the poetic methods that bring this subtlaty into being
The first method can be said to be the presentation of subtle
components of the worldly truth The subtlety of truth can be
expressed by corroboration and presentanon of causé eic also
So these are some of the other methods In poetry the subtle
components are expressed by the word So these are in the form
of meaning This experssion of meaning by the word depends upon
Viapara So with the Viapara attaining subtlety the meaning attalas
significance and consequently this becomes one of the methods  In
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poetry the subtle components become part of our poetic experience
which gets a stimulus due to an association with emotlon So the
assoclation of emotion Is one of the methods Presentation of
subjle components of tuth constitule Syublanoki! Alankara and
presentaiion of corroboration etc  Constitutes gafrrtamn etc Sub-
tlety of Vyapara is found In suggestion, These topics have been
discussed In my work entitled Kavyasatyaloha So these are not
taken up here The assoclation of emotion with the subtlety of truth
constltutes Rasa So it has to be discussed here in detail Accard.
ing te Dhvanivadins Rasa is designated as grrgmasyigeafy Soit has
the beauty of Vyanjana Vyapara From our viewpoint it is impercep-
tible Inspite of this fact Rasa has baen segarded to be superlor to
other suggested meanings The reason for this is that Vibhavas etc
are represented here and it has the association of 1ernal emotlon
Vibhavas etc can be included {n subtlety regarding truth So it will
be proper to discuss this subtlety in assoclation with emotion This
subtlety in assoclation with emouon results in the experience of
truth So Rasa experlence is one of the kinds of experlence of
truth Moreover, the discussion of Rasa Swra and fts illustrations
also prove that Rasz experience comes under the experience of
truth First we proceed with the discussion of Rasa Sura Lollata
has explained It as follows

frrddadrarmfifrassatianrrer  wafzi et g,
wgark wzrgmisas ffa oif st o1, safgniffafrdnfafa
azr Privraladt gasar geg1 TTEgn agmArTaaneaysy adi-
CiCEC I

— Kavyaprak ash

Here scholars are generally of the opinion that Lollata
regards Rasa experfence as belonging to the character or the actor
But this does not seem to be proper Because here the word
qetene is related with the word gearfes So Roaa  amounts to 21
experience that Rati etc belong primarily to the character ani

secondarlly to the actor in so far as the latter puts on himself th
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rele of the former Now such an experience belongs invariably to
Sahrdsya So according to Lollata Rasa amounts to Sahrdaa’s
expenence that Ratf etc belong either to the character or to the
actar But 1t 15 a fact that expenience of Rarr etc as belonging to
others cannot be a source of charm In the circumstances we cannot
regard this emotion as belonging to a particular individual ~ More-
over, we shall have to admit that the subject matter relating to Rama
eic Is true and subtle This subtlety of truth has attraction in
general for us and consequently results in charm  This 1s what we
regard as experience of truth

Srishankuka explains Rasa Sutra as follows

“axaT g adrregazafdn ghddt aunafimamat.
wrfmeead e wE TR s AR argElaar
AR auy Fanfeds gemae cnfaerraf

Amifaw qraaar i @ 17
—Kanaprakash

From this it follows that the actor who 1s really speaking
free from any emotion of Rattetc produces on the basis of artifi-
cial Vibhavas etc displayed by him an inference in the spectator
that the actor has Ran etc This 1s what Snshankuka regards
as Rasq

Hete we reply that in the world the smoke which gives
rise to an inference of fire in a mountain 1s real and not artificial
Here The Vibhavas etc are artificial So such an infetence 1s
improper,

It may be arqued here that an inference once arrived at does
produce its effect So the artificiality or otherwise of its cause is
not a point at issue  Here we reply that such an wference wlill be
contradicted later on This 1s not acceptable even to Shri Shankuka

Moreover, even the inferred Ratl cannot produce charm
The reason for this Is that it is a mental process and as such1s
cevold of charm
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It may further be argued that due to the beauty and conse-
quent relishing nature of the subject matter the inference here is
charming In this connection we ask as to how this beanty relating
to the inferred matter comes What s mferred here 1s Rati belong
ingto the actor Frem the spectator’s point of wview this Ron
belongs to another person So it cannot produce charm In the
circumstances we shall have 10 admit that the beauty relating to
subject matter depends upon the subtlety of truth  This is what we
regard as an experience of truth

Bhatta Nayaka explans Rasa Sutran the following way—

sgfaart A femiErmdsugeaar  AETIer
wregwTA Eardt gRARTTEmEASE AT MW geay ("
—Kavyaprakasha

Here with the generalisation of Vibhavas ete  due to Bhavakiva
Vyapara the permanent emotton also becomes generalised and this
gcnerahsed erotion 1s enjoyed by Bhosakatva Viepara

Here the generaltsation of Vibhavas etc 1s acceptable to us
lso But what 15 worth cansidering here 15 as to how this generali-
sation comes about The only answer to 1t lies in that it 1s brought
about by subllety of truth So experience of truth resulting from this
subtlety is bound to follow here According to Bhatta Nayaka's
view the generalised permanent emation 1s important here So he
regards Rasa experience as based on this The Bhoga Vyapara mentio-
ned i this connection 1s a parncular condition of Cita whichis
not in any way diiferent from the one which obtains in the expen-

ence of truth

Acharya Ablwnavegupta explains Resa sylran the followmng
way—
o e g gz faarifersra e -

aifpreazed ¢ MR SAddT qunfAwEAr T

frmd) wrafer T 1

”

—Kavyaprakash



A cntieal study of Rasa 26

Here the generalisation accepted by Abhinavagupta s accept-
able to us also If we were to consider as to how this generalisation
takes place it will be clear that 1t 15 brought about by truth and
subtlety pertaing to Vibhavas etc As such experience of truth
tesulting from such a subtlety 15 bound to follow here According to
Abhinavagupta Rats existing in the form of impressions becomes
suggested and s called Rasa The exstence of Rarr in the form of
Impresstons and its suggestion is acceptable to us also, but impor.
tance will have to be attached here to the fact that Vibhaas etc
related to Rati etc appear true to us and as such result in our expernie-
ace of teuth How can suggested Rar attam the form of Rasa ? Ran
Is different from Rasa So the former cannot attain the form of the
latter Rat: does riot cease to be rati even when suggested Moreo-
ver, in generalisation also element of Rart persists  H, however, we
were to accept the position that Rait ceases to be Ranwhen sugge-
sted, no eriterion will be left for the division of Rase 1nto Smgara etc.
Moreover, anger etc have the dominance of Rojar quality and Rasa
has the dominance of Satva quality So the former cannot attain
the form of the latter It may be argued that inspite of the exls-
tence of the element of Rats in the state of suggestion some other
element becomes associated with1t that makes Rusa experience
possible Here we ask as to what this other elementis  Whether
this 15 internal or external ? In case it 15 external it can be none else
than Vidhaas etc  §f, however, Itis intermal, it cannot function
without the assistance of an external element So some external
element will have to be recognised as instrumental to 1t It can be
none else than Fishmas ete Here, 100, 1 order that 1t may serve
as instrumental, it is necessary that it should have some speciality
This speclality 1s what we call truth and subtlety pertaming to
Viblaves This speclality reflects in the internal element as well
resulting from it As such experience of truth s bound to fellow in
such a case

Some scholars recognlse Samta, Bhakd elc as Rasas Acharva
Abhinavagupta recognises Sonta Rasa In these Rasas Sama etc
when suggested can attain the form of Raso The season for this
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Is that sama ete are other-worldly and Rasa also is otherworldly
So there is nothing improper in their attatning the form of Rasas,
But these Rasas belong to the domain of spmtuahsm So it Is not
proper to discuss these in poetics As such the course adopted in
Santa etc should not be resorted to here

Now we take up the discussion of the illustrations of Rusa—

dararmfaery gzegeaft ey gggfe
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According to Rasavadins it 1s anillustration of Bhayanaka Rasa
So it 1s a case of Rasa expenience From our viewpoint 1t 15 a true
and a subtle description of a particular deer  So it 1s a case of an
expertence of truth

According to Alankartas 1t 1s Swabhavohti Algnkara From our
viewpownl this Alankara comes under the expenience of truth
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According to Alankarikas it 1s an illustration of Srugara Rasa
So it is a case of Rasa expenience From our viewpomnt it is a true
description of Shakuntala under the influence of passion Emotion
of love is, however, added to this description As such it is a case
of an experience of truth

Now that it has been established that Rasa experience is ane
of the kinds of expenence of truth and comes into being by an

assoclation of emotion with the subtlety of truth, we should take
up this tion of for consid In order to know

such an associztion we should first have 2 knowledge of emotions




A catieal study of Rasa 31

So these emotions should be taken up for consideration A ques-
tion here arlses that emotions are included tn truth The forms of
truth have already been discussed So there 1s no need ofa
separate discussion of these emotions Here we reply that associa-
tion of emotions adds something to the subtlety of truth So the
discussion of emations 15 quite proper



Discussion of emotions

I regard emotions (Bhavas) to he the transformations of
consciousness These come Into being with association of the
objects that often serve as thelr causes 21

Emotions are the transformations of consciousnes of parti-
cular mental states It can be argued here that conslcousness is
unchangeable, so it cannot undergo transfermation Here we reply
that we have used the word transformation with reference to
consclousness as rellected In Citta The transformations taking place
tn Citta appear as belonging to this consclousness Bhaa can be
derived In two ways Bharais so because it comws fnlo being or
because it permeates In fact it 15 not only the Bhares that come Into
belng but other objects also So the first meaning assigned to Bina
ts not proper. Bhavas, however, permeate all the cbjects related to
them So the second meaning assigned to it seems io be proper But
this mearing expresses only the effect of Bhasa and not its nature
In the circumstances mental state can be regarded to be the proper
meaning of Bhaa But even in this case any modification of mind,
such as modiiicatlon of jar and cloth etc will come under mental
state ‘This, however, cannot be regarded as emotion  So particular
mental states alone should be regarded as emotions In this case
the modiflcation of mind exists nat simply as related to an object,
but independently also In cases where mind undergoes intense
activity as a resull of observing Intensity of movements, the modi-
fication of mind exists simply as related to object and not indepen-
dently So it does not come under emotion

The objects generally help In some form or the other In
bringing the emotions into belng  But at times such help is elther
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not essentlal or is not predominant, because the particular emotion
fs seen to exist even without the assistance of the object Here
the components af Cuta bring the emation inta being The
Components of Citta are Sartva, Rajas, and Tamas  Here, 100, from
the viewpoint of emotion the quality of Rads,is stgnificant So
the emotion that comes Into being directly as a result of Raas,
quahty has the predominance of the components of Cuta and has
some superiority over other emotions This emotion 15 what we
call as courage  So courage has to be regarded as superior to
ather emotions

Courage which occupies the chief position among emotions
becomes associated wath internal and external elements Among
the internat elements 1s life force  So courage inspired by hie force
is of pnime Importance This courage proceeds towards matter
So the matertalistic world 15 its external field of action Here it
mantfests itself tn the form of class struggle Among the external
elements are religion and country  That 1s why we find 1n the world
tourage inspired by rehgion and country

Besides this, courage relating to kindness, mumificence and
pursiut of scriptures has alse been mentioned  Here Kindness s a
mental state and 15 included 1n Dharma So courage wnspired by
kindness comes under courage nspired by Dharma This has,
however, this speciality that it generally expresses itself in the
form of constant effort and not in the form of struggle Though
courage inspired by hife force also Is hikely to find expression In the
form of labour or constant effort, it ultimately merges into struggle
The courage relaling to munificence also comes under courage
inspired by Dharma But 1t differs from courage inspired by kindness
in that kindness is a mental state and as such directs the kind.
hearted man to courage, while munificence (zr) fs actvity iseff
So caurage, here, finds expression in munificence (717)

In the case of courage relating to pursult of scriptures also a
man gets Inspiration from a particular doctrine forming part of a
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scripture which is in the nature of knowledge and displays courage
The particular doctnine 1s, in fact, a creed for the man concerned
So the courage 1 question can be included in courage relating to
Dharma It has, however, this significance that doctrine 15 bascally
an 1dea, but due to the strength of association it attains the nature
of ¥rets, while kindness etc are Preus from therr very nature

. Now we proceed with the discussion of emotions that come
into being as a result of therr association with objects These
emotions are directed towards objects So here consciousness
transforms stself according as the objects appear to 1t For exam-
ple, as an object appears attractive, the conseiousness transforms
wself into attachment

v

The objects responsible for the transformation of conscious-

ness are twofold Some are regarded as attractive and some as
distractive 22

QObjects appear befare cor ess i two ways-in the
form of attraction or distraction ~ So attraction and disiraction are
the two main attributes of objects  The objects are possible only
when the consciousness has the corresponding attributes of
attachment and aversion

In this way fromthe pomnt of view of its relation with the
objects the consciousness has broadly two formations-attachment
and aversion These are what we regard as the basic emotions
from the pomnt of view of their relation with the objects

Emotions relating ta attraction -—In attachmant conscious-
ness tends to the object that has attraction for 1t with the result
that the object concerned becornes the basls of thic tending
process. As such it 15 evident that with the destruction of the
object this basts also i1s destroyed This Is what we call as the
transformation of consciousness into sorrow Sometimes the
deformity pertaining to the object retards the intensity of this
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tending process with the result that consciousness expands there
This is what we call as the state of laughler

Emotions relating to distraction —The forms of conscious.
ness resulting from the distraction by objects are mawly turning
aviay from the object, resistance towards the object and over-
powering by the object Turrung away from the abject exists in
aversion  In resistance towards the object the consciousness 1s
agitated and as such attatns the form of anger In overpowering
by the object resistance comes to an end as a result of the greater
force of the object and consequently constiousness attaims the
form of fear

State of wonder —Sometimes as a result of the extraardi-
nary nature of the object consctousness 15 unable in s reaction
Ike attraction et and comes to a standstill  This 1s what we call
a state of wonder

In this way we have discussed attachment, laughter, sorrow,
aversion, anger, fear and wonder which are transformations of
consclousness resuling from #is association with the object
Courage which occupies & pume position among emotions has
already been discussed  This courage resulting from the compon.
ents of Cita comes into existence even withoutits assaciation
wlth the object, But once it has come into existence. i gets associ-
ated with the object also  This object exists in two ways-in the
form of attraction and 1 the form of distraction In caselt exists
in the form of attraction, the courage associated with it finds
expression in the form of labour and In case it extsts in the form of
distraction, the courage associated with it finds expression in the
form of siruggle

Among these emotions attachment ar love s of many forms
S0 far as lave with reference to a weman ls concerned it 1s well
known n order, however, to know its other forms 1t is necessarv
10 ko 25 to what love means in general and whom It proceeds to
Gcnera!ly spealung love is a synony ™ of a sense of oneness and It
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proceeds to those who are regarded as belonging to self It may
be argued here that truely speaking self extends everywhere, so
due to the sense of oneness existing every where, love will pmclecd
everywhere Here we reply that such a process though possible
is yet abstructed due to a cover over self In the circumstances, if
this cover is removed by a particular group of indwiduals due to
the speciality of sts nature, love is likely to proceed there  This
gtoup is one of children or boys  It1s known for Innocence So
due to the absence of cover love Is likely 10 proceed there The
consciousness in this group of innocent children is in an undeve-
loped stage while ours s 1n a developed stage  So the flow of our
consciousness towards it 18 known Snch or Vatsalata

A question here anises that innocence exists in a spiritual
person also So he, too, should become an object of affection Here
we reply that in this Innocence co nessis a developed one,
while ours 15 lacking 1n such development  So the flow of love in
this case does not come under affection

Sakhya Bhava—When out of 2 feeling of oneness, consct-
cusness flows towards another consciousness which [s equally
developed, Sakhpa Bhava comes Into being This emotion is gene.
rally found everywhere inthis world In poetry, however, !t has
some speciality So it Is Included here in the element of sublimity

Sraddha Bhava—When out of a feeling of oneness cons-
clousness flows towards another consclousness which Is more
developed, Sradiha Bhava comes into being This emotion of Sraddha
is with regard to father etc This is as follows—{ather etc have a
feeling of oneness and a corresponding behaviour towards us with
the result that we, 100 come to have a reciprocal feeling of eneness
towards them Their consciousness as compared to ours |s deve-
loped So the above feeling towards them comes under Sraddha
Sraddha1s a sublime emotion So it comes under the element of
sublimity

Love towards gods etc. In this love objects are gods elc
These ar¢ other worldly So in order that these may become



Discussion of emotions n

objects, the consctousness needs elevation Moreover, this love s
not accessible to all, but only to a devotee So itis clear that it
comes under the element of sublimity

Other forms of love —Love can have many other farms, such
as love relating to a particular game, love relating to a particular
country and love relating to a particular doclrine ete Here love
relating to a particular game is love relating to chess etc , love rela.
ting to a country 15 in the form of patriotism etc. and love relating
to a particular doctrine 1s in the form of love relating to commu-
mism ete

Love relating to a particular game does notin any way
differ from attachment 1n general In order that an attachment may
be termed as emotion # 15 necessary thatlt should have some
speclality Sothe above mentioned love does notcome under
emotion It may be argued that the association of a partizular game
adds some speciality to attachment Here we reply that this addition
does not seem to bring any speciality to attachment which is in the
form of cansclousness Moreaver, If such love were to attain the
status of emotion, all the forms of love for actions such as love for
a race, love for a walk etc will come to be regarded as emotions

In partniotism there s reverence for different parts of the
motherland and the culture pertaining thereto  So it comes under
the element of sublimity In fact. even in the absence of sucha
devotlon, the description of a country ete Is lkely to find a place
in poetry So the association of devotion Is not aluays essential
for such a description and even when suchan association finds
plaze, the emotion tn questlon comes under courage in cases where
predominance has been gwven to description of courage

So far as love relating o a particular doctrine is concerned,
the doctrine Ttself which is basically in the nature of an idea attains
the form of a Vit under the force of the Intensity of love So this
love comes under religious sentiment But In poetry the discussion
regarding a particular doctrine is not ut of such a sentiment but
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simply by way of inserung it Moreover, this inserslon also Is not
Independently but by way of its inclusion in the woridly truth.

Excepting the emotlons that relate to an element of subli.
mity the rest of the above emotions are permanent ones  And the
reason for this is that in permanent emotions existing in the form
of impressions the consciousness i5 at the ordinary level, while in

ubll fon it needs elevat So the emotions relating to an
slement of sublimity are excluded lrom permanent emotions such
as courage etc Here what 1s meant bu a permanent emotion s not
that a particular permanent emotlon retains its nature of perma-
nence everywhere, but that It has the capability to do so  As such
an emotion that Is permanent in a particular context is likely to
become an accessoty in a different context Other emotions serve
a5 accessories to this permanent emotlon These are what Alunka.
rihas reqard as Vyablucharins

Permanent emotions generally result from attraction, distra.
tion etc towards objects This applies to accessory emotions also
For example, in attraction towards an object, if delay in getting
the desired object cannot be tolerated, it Is called esgerness, in
case something ev!l is apprehended regarding the desired object,
it 1s appreherision, In case the desired object 15 not attalned and
consequeatly the mind is completely peraccupied with that, it is
called worry, in case the mind is perturbed due to separatioh It is
anxiety and In case the desired abject Is attained, it is happiness
1n case of distraction from an abject, if virtues of others cannot be
tqlerated, It is jealousy, In case the mind feels contracted, itis
shyness, if dueto hatred etc mind becames unstable, It Is iickleness,
if due to excess of evil mind gets confused, it is excitement, I due
to humiliation etc anger becomes stable, it Is stabllity of resent=
ment. If due to rebuke ete mind gets furious it is ferocity; if mindIs

agitated it is terror

In case there is neliher attraction not distractlon, It is regar-
ded as indifference.
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In these emotions, the qualities of Sattva, Rajas and Tamas
which are the constituents of mind undergo many transformations
From the point of view of an emotion, the quality of Rajas occupies
a prominent place in these qualites  As such not only an increase
but also a detrease in this qualty gives rise o an emotion For
example, if due 10 worties one feels hieless 1t 1s depression, the
cause of this depression 15 known as exertion, mental nresome-
ness resulting from this exertion 1s known as laziness, loss of pride
resulting {rom adverse cireumstances 1s known as gloom, if due to
worries one loses ones efficiency to work 1t 15 regarded as
immoblity. the inactwity of the sense organs due to extertion 1s
known as sleep. non-experience of objects 1n sleep 1s known sleep-
ing, In case the energy ts totally spent it 1s known as melancholy
and unconsciousness 1s regarded as death

Satna is an enlightening element  So its distinet realisa-
tion quves rise to the foliowing emotions —knowledge of an object
experjenced beforehand and resulting from a similar experience is
known as rememberance regaining consciousness after sleep is
known as awakemng, arnving at a particular deciston on the basis
of our knowledge of seripturesis known as wisdom, examiming both
the sides In case of doubt is known as reasoning

The loss of Sana qualty gwes nse to the follouing
emotions —

The cessation of the normal functioring of mind results in
Infatuation, loss of memory resulting from mental worries 15 known
as hysteria and hallucination of mind 15 known as madness

The element of ego exists everywhere in some form er the
other In emotions In cases where It occuples a secondary postion,
its existence is simply implicit, while in cases where it occuples a
pilmary positlon, its existence is explicit, As such in the latter
case the emotlons are the explicit result of ego  For example,
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when excess of power results in one’s 1gnorning others, it Is known
as pride This emotion, assocfated with (nfatuation becomes
haughtlness

Alankarikas have recognlsed an ematlon named Avalurcha
also and have defined #t as concealment of happiness due to
shyness etc This emotlon, in fact, comesunder the element of
concealment whnch Is a broader one and which exists in society in
many ways The emotional element is only a part of this broader
element, the rest of it is included in what we term as idea This
element finds Its place in suggestion also  For example —

»Oh mother, you know fully welt thas the consumable articles
in the house have been consumed So tell me as to what 1s to be
done The day is not going to last for ever in this way °
Here the suggested sense is that a lady wants to roam about
of her own accord The Vackya meaning acts here as a cover But
the charm lies here not in concealment but in giving expression to
the meaning  So siiggestion differs from concealment Moreover,
the illustrations of suggestion such as “The sun has set” have no

element of concealment So suggestion has an independent

existence

Due to varieties of mental states these become manifold Seo
the number of the varieties of emotions goes very high 23

The present treatment of emotions is to discuss possibly
thote emotions alane that have become well established in Alankara
Shastra  In fact, mental states cannot be enumerated  So emotions

are innumerable

Moreover, even these emotions that have been discussed so
far can be further divided according to the difference of Indlvidual,
place and time and consequently emotions become manifold Take
for example the case of shyness [t differs according to the
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difference between man and woman  The shyness pertaining to a
man agaln differs according to different stages Here again
place and time etc result in further differentiation  For example,
shyness pertaming to an Indian woman differs from that pertaining
to a Western woman  This 1s due to a difference of beliefs pertar-
ning to dilferent reqons This proves that behefs are often
included in the nature of emolions



Emotions of two kinds—belonging to a class
and belonging to an individual

Among these emations some belong to a class also  So these
differ to some extent from those belonging to anindividual It
may be argued that Indwidual emotions also belong to each Indi.
vidual, so the difference based on class and individual Is of no
consequence Here we reply that the collective emotions include
society also In thelr external manifestation This is not the case
with the individual emotions  So this diff erence 1s quite proper

Among the collective emotions we can particularly mention
courage Here, too, courage based on life force is of great signi-
ficance This type of courage proceeds towards matter So ft
expresses fust in the form of labour and then in the form of
economic struggle It is particularly found in the labour class The
courage belonging to the rich alse proceeds towards matter  But
this courage is based not on life force but rather on a desire for
acquisition of money and s, as such, somewhat inferlor Moreover,
this deslre for acquisition of money results in a struggle among the
rich themselves and consequently this courage suffers a further
set back  When the collective courage that expresses itself in the
form of struggle gets a filip by reactionary forces it turns into
anger and culminates into revolutlon

The courage belonging to the class can be of many kinds,
such as courage arising out of a sensc of one’s country and cour-
age arising out of a sense of religion etc

The country and the religion can be further divided These
divisions are, in fact, Included in a country or a religlon So the
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varieties of courage pertaining to them need not be discussed
separately

It often happens that in the ¢ase of ¢courage ansing out of a
sense of one’s country, a particular class derives this courage really
from the economic factors and not from a sense of one's eountyy
The country simply serves as a cover there  Take for example the
courage of the rich n this connection  It1s, in fact, nspired by
economic factors The country simply serves the purpose of a
cover for them This cover used by the rich however, wnduces the
labour class to put In thetr own courage In this redard

The emotion of concealment also belongs to the class  As
already stated this emotion belongs primarily to the rich  In other
persons, however, 1t results from the conduct of the rich

The emotion of disappointment also belongs to the class and
this class is primarily that of the explolted Thase that exploit
this class can also have this emation to some extent, but due to the
absence of a feeling to oneness they lack the sense of class con-
sciousness The use of the word class for them Is with the view
that they are simular in that they exploit

The emotion of disappointment is the opposité of courage
So I nses with the decline of the latter  This disappointment is
with reference to what 1s to be achleved So far as exploitation is
concerned the feeling Is one of sorrow  This sorrow has three
stages-mental worry, disease and death

Here mental worry results from poverty  This poverty is in
the nature of exploitaton  So 1t gives rise to sorrow on one hand
and to anger on the other Anger, in its turn. glves rise to cour-
age  With the Increase i sofrow, there is corresponding decrease
in courage. while with the decrease in sorrow there is correspond-
ing increase In courage This 1s the order of these emations
Hera the labjurers as a whole pass through the same condition
So they have a feeling of class consclousness This fact acts as 3
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stimulus to  thewr courage The explottation that gwves nise to
courage gets assaciated with msults etc done by the oppressors,
This inflames anger and helghtens courege

Drisease also results from exploitation So the chain of
sorrows resulting from this exploitation proceeds along witha
chain of anger  This belng so the courage remaims unabated

Disease has its culmnation in death  This death consists in
laying down one’s life 1n the course of struggle which gets a stimul-
us from death and turns into revolution  This revolution ends In
the trirmph of the oppressed class,

There 15 nothing improper in the description of death, nor is
there any thing to be prohibited m this case Truth Is bound to take
such a course and poetry 15 nothing but truth 24

It 15 only the physical body that ceases ta work  So far as
the struggle is concerned 1t becomes tntensified and results 1n the
fury of the spectator  Here, in fact lies the success of poetry 5

In Sanskrit Kavyas, description of Hero s death has generally
been avoided One of the reasons for this 15 that this type of
description produces abhotrence  Here we reply that paetry con-
sists in the description of truth  So the above description, form-
ing as it does a part of truth, 15 not to be avoided irrespective of
whether 1t produces abhorrence or no*  Moreover, the description
of truth results in the experience of truth ~ So the chmax of sucha
description results in the chimax of an expertence of truth - As such
the existence of an efement of abhorrence here is of no con-

sequence

The other reason for avoiding the descripiion of hero's
death 1s that nightecusness Is regarded to result in triumph and the
hero possesses this quality of righteousness  So it Is not proper to
describe the death of such a person  Here we reply that the death
of the hero results not in a set back to nghteousness, but rather In
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an intenstfication of struggle for this cause, and this intensification
n its turn culminates in the triumph of righteousness Moreover,
this type of description produces in Salirdma a feeling of revulsion
for unrighteousness and heremn lies the suciess of poetry As
such, even in the absence of a trnumpk of righteousness, this type of
descniption cannot be regarded asmproper



Association of emotion with truth

Emotion 1s to be associated wuth truth  Truth has many
forms  Among these the materralistic one 1s of much significance
Here the people that play their part are of two types-the poor and
the rich.26-27

By imparting subtlety to truth we get generahsation while ft
is a fact that it has an element of generality, 1t should be conceded
that it has an element of parttcularity also 18

After discussing emotions we now lake up 2ssociation of
emotions for our discusston Here 1t 15 not that the emotions
existing as distnet from truth come to be associated with truth,
but that the truth ex)sts as assoclated with emotions

Association of emotion with truth relating to nature —
The external environment where the emotion finds expression 1s
also a part of emation  This environment has two elements—gene-
ral and particular  When the general element predominates, there
is a feeling of belonging to all regions, but when the particular ele-
ment predominates there 15 a feeling of belonging to a particular
region

Association of emotion with truth relating o nature ls posst
ble by superimposing consclousness on nature. This superimposi-
110n on nature is In two ways-independently or as accessory to life
In the former case association of emotions Is clear [n the latter case
emotions relating to life influence nature also  So these come to
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be assoclated with nature In Rarpas we olten come across such
assoclation  Sa it s not dealt with here

Association of emotlons with materialistic truth —Here
the matenalistic truth 1s described in its sublteness Matenalistic
truth includes in itself the labour class and the rich class  So these
classes are described here in their sublteness  This subtle deserip-
tion brings about generalisation For example, when a particular
labourer and a particular rich man are the characters, the element
of particularity belonging to them disappears and the element of
generality Is grasped with the result that it is the labourer i general
and the rich in general that appears before us  This i turn results
in an expetience of truth by the Sohrdna

According to Bhatta Nayakas view generalisanon results
from BhmakanaVy apara But accarding to our view 1t results not
from a particular Fyapara but from a subile description relating to
truth 1f, however, this subtle description 15 termed as Fjaparan
view of the influence it exercises on the mind, we have no objec.
tion

Acharya Abhinavagupta discusses  generalisation in the
following manner—

“The relations exist In the form—these belongto me alone,
these belong to enemy alone, these belong to an indifferent person
alone The avoldance of relations exists m the form-these donat
b;]ong to me alone, these donat belong o enemy alone, these
donot belong to an ndifferent person alone Tne basis of accepting
\he above relationship or aveiding it is not  determined in this case
So the Vibharas ete appear In a generalised form here

It shauld be borne in mind in this connection that like the
acceptance of a particular relationship fis avoldance also Is to be
Ignored Soin generalisation not only the acceptance of a pasti-
cular relationship but its avoidance also comes to an end Moreover,
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avoidance of all sorts of relationship results in the AON-Bppearance
of the abject Sa this avoidance alse is to be avoided

Hete Acharya Ram Chandra Shukla puts forth the f{allowing
arguement—QObjects i poetry are pacticular and nat general So
what 18 depicted in poetry 1s not a person 1n general but a person
in particular with particulanity imnvaniably assoctated with tam

Here we reply thar generahisation 1s not necessarily opposed
to association with particularity  So association of an abject with
partscularity 1s possible even 1n tts state of generalisation This 15 a5
follows—The particularities whose removaj results 1n generahsation
are absent here, but others exist It 15, however, wrong 1o argue
that generalisation means the remaval of all sarts of parnculaniies,
because mn that case all the particulanties of a labourer named
Mohan n the form of his name, his natuse asa labourer, his man-
hood, his nature as a being ete will come to an end, thereby redu-
cing lum to mere existence Moreover, generalisatron of Mohan
daes not mean a man 1n general but a manin partreular also Thes
particulanty, however, ts not a synonym of Mohan, but rather its
generalisation i the form of a labourey

Having established generalisation we now take up for consi-
deration as to what are the elements that undergo generalisation
According to our view it ts the truth ynder reference that undergoes
generalisation According ta Alankarikas these are the Vibhavas ete
that undergo generahisation Vibhaas ete are, 1 fact, Included in
truth So there 15 no basic diiference between the two views

Vibhava again is of two kinds-Alambana and uddipana Here
the particular person wih reference to whom Alombana 2ppears js
known as dsraya So dsrapa also s generalised  Moreover, Anubf a-
vas are the achons belonging to Asrapa Generabisation of these is
acceptable to all  So it automatrcally follows that Asrayawhere
these Anubhavas reside 1s also generalised In this connection the
Asraya and Alambana that undergo generahisation donot have their
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forms fixed but inter-changeable also This can be illustrated in the
Iollowing manner At first the family of the labourer with its present
condition appears before the labourer and arouses in himan
emotion of scrrow  As this sorrow results from the condition of the
labource’s famuily the sald family 1s Alembere and the labourer is
Asrma here Later an the labourer 1n his condtbion appears before
bys famuly and arouses in 3t an emotion of sorrow Here the labourer
is Alambara and the family 4srava In this way the same labourer
who formerly had the praperty of Asraiana now comes to possess
the property of Alambanatia and the same family wha formerly had
the property of Alambanana, now comes to possess the property of
dsravatva

Generalisation of the emotion belonging to Safirdaya—Having
established the generalisation of the truth under reference we now
1ake up for consideration as to whether the emonon belonging to
Sahedaya s generalised or not Here we submit that Sahrdaya
Is the experiencer of the generahsed ruth So the generahsation
of the emoton of this expenencer 15 au.omaacally proved

A question here anses that the truth here 15 a matenahsuc
one which includes both the labourer and the rich  The labourer s
explmtgd and the rich exploits him In the circumstances 1t 1s just
possible that the rich may not take such a description as true This
being so, the question of generalisation of Salrd1ia does not anse

In this connection we reply that truth here belongs to ife and
not o the poor alone So the rich also will take 1t to be true Butin
case a particular man fails to take it to be true 1t 1s s mental
attitude that should be regarded as responstble for 1t Thisis the
case with the physical object also For evample, sweetness, sour-
nessete are physical properties and are received by the organ of
taste Butin case the organ has some deformity, the sueetness erc,
fien though existing cannot be received

1f in the course of the description of truth, theoretical analy -
sis predominates, there is hikelihood of a divergence of opinion as
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regards its truth  The reason for this is that the Safirdaya has his
own views So in case he disagrees with the views expressed in
the subject matier under reference, he cannot take it to be true
Even where the subject matter 15 taken to be true, theoretic subtlety
is opposed to the nature of poetry  So 1t is to be avoided It does
not mean that views and bellefs should be excluded Irom the
domain of poetry, but st only means that these should result from
the true deseription of hfe itself and not from any other effort

Identification of Sahrdaya with Asraya —Some scholars put
forth the identihication of Sakrdaya with Asraya in place of generali
sation Vishvanath 15 one of them 1In the course of his discus-
sion of the Navya view, the author of Rasagangadhar also makes a
mention of this idennfication resulting from a defect named
Bhavana

wThe Vibhavas etc have a §yapara named generalisation |t
is as a result of this Vyapara that the speclator identifies himself
with the person who accomplished the feats of crossing the ocean
et “~—Sahnyadarpana

«The generalisalion as accepted by the anclent peaple 1s
difficult o yustfy without concewing a particular defec®  So this
particular defect which has to be cancelved czn castly explaln the
sdentification of onesell with Dus anta etc “—Rasagangadhar

Here we reply that this theory does not hold guod asis
clear from the following manrer —In the description of materia-
listc truth lsbourers ete are the characters So the dereya Is ene
of them In the absense of generalisation, mere entification of
Sakedaya with the above mentioned Asraya cannot result in a differ-
ence belween the poetlc experience of truth and the worldly

experience

Further in the example “fammfruy gzugmlr wxi gife
Asrayais deer which ts an animal I case of tdentification with It
Sahrdaya will be reduced to animalhood
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It may be arqued that particulars belonging to Sakrdaya and
Asrma stand in the way of their identification  So with the rem.
oval of these particulars dentification is automatically achieved
Here we reply that removal of particulars constitutes generalisation
which leads to poetic experience of truth  So identification in this
respect Is uncalled for  Nor 11t proper to say that identification
Is unavordable in cases where other-worldly actions hike crossing of
the ocean eic are narrated because identification being mproper
even In case of worldly actions, 1t 1s more so 1n case of other worldly
actions  Further other worldly actions are external to waorldl
truth - So their descrip*ion cannat be pleasing to Sahrdara

The theory of dennification based upon Bhaiana defect as
quoted by Panditaraja Jagannatha has this added defect that here
experience results from a particular defect In the crcumstances
the above experience comes to an end with the removal of the
particular defect and 1s 1n fact, reduced to a state of illusion

Identification of experlence belonging to Sahrdaya and the
poef "—

Some people are of the opinton that it 1s the identification of
experiences belanging to Sakrdzyas and the poet that constitutes
qenerahisation  Here we reply that thiswdentification differs from
generalisation as accepted by Bhatta Nayaka and Abhinavagupta
awd Is as such improper

Moreover, experiences belonging to the poet and the
Sahrdaya: have mere simiarity and not identry This 15 as
fallows :—At first the subtle form pertaining to truth appears be-
fore the poet and s grasped by the insight aspect pertalning 1o
boet's faculty So this expenence is mixed with the process of
sight aspect  Later on the creative aspect of the poet’s faculty
©Tmes Into action and gives expression fo the above form  So
eperience relating to it is mixed with the process of creative
aspect  Further this subtle form telating to truth appears before
the aesthetic sensibibity of Sofrdna  From this itis clear that the



52 Rasalochanam
experience belonging to the poet and Sairdaya have some differ—
ence  Buf inspite of this difference both have subtlety of truth and
assuch there is simtlanity between them Thisis what Bhaita
Tauta means to say 1 the following statement —

CATEER T Al AR

Elements leading to generalisation ~Subtlety as regards
truth has already been descnbed as a cause leading to generali-
satton It includes two elements—truth and the subtlety as regards
this truth  The emotions that get associated with teuth are also
included tn truth - Truth bere 1s a matenalistic one It 15 related
not to a particular individual, but to the society as a whole with the
result that the spectator in general has a realisation of truth in ths
case The reahisation of subtlety as regards truth also pertains to
the spectator  But he s not a spec.ator in general, but a spectator
i particulas The particulanty however. conststs 10 his capabi-
lity to turn towvards subtlety In the absence of this capability,
subtlety even though existent ts as if non-exisient Thissho's
that the experience of subtlety pertaining 1o truth does not result
simply from the contact of the object and the subject  This 1s what
we sometimes see In the experience of physical properties also
Take for instance the case of experience of Rasas like sueel, sour
etc which are physical objects Realisation of these obyjects does
not depend merely upon the exisience of sweetness ete but upon
the capabity of the savoury organ of the relisher to refish the
same If, however, the savoury ergan of a particular relisher is
devoid of the above power or becomes deformed as a result of
coming inta contact with other Rasa, it sl cease lo nave the

capability of lasting the Rasa

There 18 however, some difference between the capabudity
Lo turn towards subtlety pertaiing to truth and the capability to
taste the physical Rasa and thisis as follows —~The capability to
taste the physical Rasa belongs to savoury organ and is as such a
physical property  The capablity to turn towards subtlety pertam-
ing to truth on the other hand s & sentier? property  Moreover,
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tre capability to taste the Rasa is an 1nvariable property of savoury
argan, while capability to turn towards subtlety pertaining to truth
15 a variahle propeity of consciousness

It 1s this capability which in our opintonis hnown as Sahirda.
rana and the persons endowed with this capability are known as
Sahednas

The labourer has farth tn labour So we are ver, much favou.
rably inclined to him The rich alsa s a part of truth So our inchna-
tion Is towards him also in some way or the other 29

In the description of materiahstic truth Suhrdand’s altitude
towards characters 1s of two ways-favourable and unfavourable
Whilz it is favourable tawards those characters that have attraction
forus.itis unfavourable to those that have distraction for us
Lebourers have attraction for us So we are favourably inchned to
them The nich, on the other hand, have distraction for us So we
have a disinclination towards them Thisis as falloa s—According
tophysical laws the action n the form of labour and the frut
resuiting from 1, enist at ane and the same place Tahe the casc of
atree Mere the growth exists in the tree So 1t 1s the tree where the
fras of the growth exist But in the materiahstic truth as we see n
tteworld the labour exists in the labourer, while the surplus
Money resulting from it exists in the nch  In the crricumstances the
Iabourer wha 15 deprived of the fruits of his labour has an attraction
forus, while the rich man who gets mare than his due has a distrac-
tenforus Enspite of s distraction the fact that the 7ich man gets
Tore than his duets a part of matenahstic truth So 1 that wat
there s no distraction for bum

A question here anses that in paetry characters are genera-
Isedand in generalisation the acceptance or abandonment of a
Particular relation comes 1o an end So the fecling of fac ourableness
#i¢ 15 not possible here Here we reply that this feeling does est
® ntovards generalised characters That is whe we are favourab'y
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Inclined towards Rama and not Ravana in the Ramayana So far o5
the labourers are concerned, our attitude towards them is one of
favourableness So any one of them 1s likely to occupy the posttion
of a hero This is not the case with the rich So any one of them is
hkely to cccupy the position of an adversary

In the description of matenalistic truth the labour leader has
many assoclates  These wnclude labourers, pogr farmers and the
explotted intellectuals The rich adversary also has many assaclates.
These include reactionary elements



Third Udyota

Examining the significance etc. of RASA

T donot think that Rasa has some speciality which truth does
not have Because whatever speciality Resa has s found in truth
also %0

The difference between Rasz and spiritual happiness being
obvious, the fust cannat be compared with the latter Vasana which
is present In Rase experience, disappears in spiritual experience 31

The experience we have from generalisation resulting from
the assaclation of emotion with subtlety pertaining to truth fs in
our view a varlety of experience of truth According to Alankarikas
itisknown as Rasa experlence or Bhava experience The cases
where permanent emotion becomes assoclated with subtlety regar-
ding truth are known as Rasa experience, while the cases where
2ny other emation becomes assaclated with this subtlety are known
2s Bhma experience, In order to prove the speclality of Rasa expe-
Hence, Alankarikas point out some of Its pecuharitles But in our
view these danot in any way prove its difference from the experie-
nce of truth This is as follows—

According to Rasmvadins Rasais similar to Brahmanand which
ts 2 spirhtual experience. So Rasz experlence becomes similar to
spiritual experience Here we reply that we should first consider as
to what is the basis of this similarity Before we notice some simila-
tity between them it is necessary that these should become the
Objects of our eyes But so faras the spiritual experience and the
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Rasa experience are concerned these cannot be the objects of one
and the same man This is as follows—=Rasa experience 1s based on
vasana while spinitual experience 1s based on the absence of yasana
So a man with vasana cannot have spiritual experience and a man
devoid of vasara cannet have Rasqa experience It may be argued
that 1n spintual expertence there is love for God and as such It also
1s with vasana Here we reply that this vasana 1s different from
waorldly vasanas  So with its coming nto existence, the worldly
vasanas come to an end and with these coming into existence the
former cannot come nto being Further, this sort ¢f spintual expe-
rience is recognised only In Bhakts Margs  In gnana Marga even this
vasana comes to an end Here Rasavadins can argue that a person
who has realised the self has a memory of Rasa experienced previ-
ousaly and as such there is a possibility of its comparison with the
spintual experience Here we reply that with the eradication of
vasanas the question of even a memory of Rasa experience based on
such vasonas does not arise

In the clrcurrstances Rasavadins should rather say that even
prior to splritual experience a person proceeding towards self has
an expernence resulting from such process In this experience the
Vasanas are not eradicated So Rusa experience can be compared
with this experience Spirltual expenence resulung later on is
simply the culmination of this experience So there 1sa possibility
of a companison of Rasa experience with this In our view such a
similarity is only secondary and not primary

In order to establish the simitarity of the above two experi-
ences the arguement that is generally putforth by Resasadins is
that the spintual experience as described by one with self realisa-
tion can be compared with Rasa experience and as such there is
sumilarity between the two Here we reply that according to the
statement “the speech along with the mind 1urns back from there
without attaining It *, spiritual experience is teyond the domain of
speech So the alove descniption relates not o spirltual experlence
but to a stage inferior toltand there, too, what are ptesented by
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speech are not the basic elements but accessory ones This baing
so. the simifarlty between these experiences Is only secondary

Morteover, according to Advasta Vedanta's theory that Brakman
is true and the world an fllusion, experience other than that of
Brahman 1s an Hluston  Rasa comes under this experience, so it 15
an flluslon  And an 1luslory expenence can have no sunlanty with
spirftual experience That is why by saying that Rasz 1s a conscie
ousness with its cover removed and with a superimpositon of Rau,
Pandutaraja Jar ha has r d In Rara a supenmposition
of Rati also along with the removal of the cover of consciousness
This superimposition is a synoym of cover  Moreover, the removal
of the cover of consctousness does not necessarily mean that all
the covers are removed here  So inspite of the removal of any one
of the covers, there 1s the possibifity of other covers remawning

intact

Samdhsa sustem of philosophy recognises the existence of
Cita 2lso In additton to Purusha, but holds that the expenence
residing In Cira is taken as belonging to Purusha due to ignorance
So far as Rasa experfence i concerned it resides in Cina  So truly
speaking it comes under ignorance and as such cannot be compared
whh spiritual experience

According to Shana system of philosaphy the whale warld 1s
an appearance of Paroma Shiva  In Rusa experience, however, there
is predominance of Vibhavas ete  So the difference of Rasa from
spiritual experience is quite evident

1t may be argued that in Rasa the generalisation of Vibkm as
etc results In the removal of the particulatity of the knower This
trings about Jimitation as a knower toan end  In spintual experi-
ence also the knawer has his limitation s a knower removed  So
Raxg experience tan be compared with spiritual experience  Here
we teply that this removal of hmltation of the knower resulting
from generalisation comes, in fact, under hmitation
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That 1s why we hold that in generalisation there 1s particula-
nty also along with generality Moreover, even 1f we den't recognise
this particulanty, there can be ne denying the fact that this genera-
hty has many levels Rasacannot be regarded as the culmination
of these levels  So the generality obtaining here s particulanty as
compared to the generality that follows it So Rasa experience
cannot be compared to spmtual experience In the aircumstances
the following statement of Dr K Krishnamoortty does not hold
good i~

“In aesthetic expenence we have an approximation with the
highest transcendental rapture In so far as the emmncal seif rises
above its normal imitation of primordsal ignorance "1

According to the words “grgradumrey sfady 7 theeffort
which the seeker for [iberation puts in for attaiming spiritual
expertence 1s directed towards detachment, while the effort put n
by the Sakrdays for having Rasa experienceis by way of studying
poetry Poetry, however, consists 1n the subtle description of
worldly truth ~ So the Sahrdaya directs his efforts again and again
towards this truth

The spiritual experience resulting from practice and detach-
ment Is everlasting, while Rasa experience lasts so long as Vibhavay
ete last So there 15 the difference in time This differencein
time resuits from the difference in the elevation of consciousness
So it resuits in the difference of the nature of the two experiences
As such it 15 clear that Rass expenience can have no similanty with
spintual expenence {f, howeves, this similarity 15 meant to show
the difference of Rasa experience from worldly experlence, this
ditference from worldly expenence 15 found in the experience of
truth also 50 Rasa expenence is in no way different from the
expenence of fruth  Whatever otherworidly character in the ferm
of possessing mutually contradictory elements s attributed to Rasa
by Abhtnavagupta 1s applicable to expartence of rruth also S50 Rasa
comes under this expertence of truth

| frmen (R Prmrenfer-rafa fineg) eaq eve



Discussion regarding the Pleasurable
Nature etc. of Rasa

The process involved 1n Rasa expertence 1s one of pleasure
But the permanent emotion also appears here So in case this emo-
tion Is of a panful nature, there isa touch of pamn also in Rasa
experience 32

Now we take up for discussion the association of pleasure or
pain In Rasa experlence which 1s in the nature of an
experience of truth  Before we start with this discussion it will be
worth while to consider as to what pleasure and pain mean, so that
itmay be easy to arnve at a decision regarding their association
wlth the experience of truth  There 1s no divergence of opinion on
the point that we are inclned towards pleasure, while we are
diinelined towards pamn  So It means that what appears favour-
able is pleasure and what appears unfavourable 15 pain  Further
man proceeds to what is favourable, while he does nat praceed to
what is unfavourable Sahrdayar proceed towards experience of
truth 8o It is clear that this experience Is associated with pleasure
But this Inclination in the form of proceeding towards an object
With Immense pleasurableness is possible even if 1t has a touch of
Pinalse  So we have to consider whelher the above experience
hasa touch of pain or not Here we submut that in an experience
ol truth the subject matter and the character etc that are included
" tuth are also present So these also shou'd be taken into
“ensideration in this respect We first take up for consideration
e subject matter Subject matter is of two kinds-with an element
0fanmcllon and with an element of distraction When the sub-
fect Matter is associated with attachment etc, it has an element of
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attraction, but when it 1s associated with aversion, sorrow etc, 1t
has an element of distraction  The subject-matter with an element
of attrachion appears favourable So 1t 1s pleasurable On the other
hand the subject matter with an clement of distraction appears
unfavourable Soit1s panful  As such It 1s clear that when the
subject matter ncluded 1n truth 1s associated with an element of
distraction the experience of truth has, in addition to us pleasur-
able nature, a touch of painfulness also It may be argued that the
subject matter with an associatien of an element of distraction
appears unfavourable So the Sahrdayas will be disinchned
towards it with the result that the experience of truth including as it
does the above subject matter. will be devord of any pleasurable
nature  Here we reply that the subject matter In this respect has
an element of truth also which appears as favourable So the
above expertence appears pleasurable Moreover, this truth has
subtlety So the experience of truth arising from this becomes
exceedingly pleasurable It 1s due to this that the feeling of pleasur-
ableness 1s hexghtened and the feeling of a touch of pain resulting
from an element of distraction 1s lessened

So far as the consideration of the characters etc 1s concer-
ned, 1t should be noted that the characters exist not independently
but as part of the subject matter So this fact 1s to be kept in mind
1n thew treatment The labourer has an attraction for us and conse-
quently we are inclined towards him So a description that is unfa-
vourable to him will appear unfavourable to us also with rhe result
that 1 his deseription of grief, a touch of sorrow 1s quite evident
Inspite of this the description in question has & predominance of
truth and the subilety regarding truth with the result that the expe-

nence of pleasure predominates there

The tradiional dlankarihes in their discussion of Rasa have
tried to show as to whether stis assoctated with pleasure or pain
They are generally of the view that Rasas are purely of pleasurable

e Vishwanaths, Panditaraja Jagannath elc come under this

o justified  But in the light

categary Thisview 1s on the whole quite

PR
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of what has been discussed so far 1t is evident that i case ofits
association with sorrow the poetic experience has a touch of pam
also

It may be argued that according to Abhinavagupta self-reali-
sation in the form of pure bhiss alone 1s relshed 1n Rasa So there
1s no question of an experience of pam here

Here we reply that what happens in Rasa experence 1s not
smply a realisation of self but an expenience of Ron eic also and
this 1s acceptable to Abhinavagupta alse —

a7 ey Tadmfzammeame )
~Abhinavabharatt Page 292

Moareover, reabisation of Ratsin the form of supenmposion
on consclousness with its cover removed 1s acceptable to Pandita-
1aa Jagannatha also 1 Rasa expertence

“reamafEaEr qmEaT g
—Rasagangadhara

I may be argued that sorrow etc that are imposed upon
conscrousness are generalised What 1s, however, generalised
tecomes otherworldly So theseare not likely to gwerseto
SOTIOW etc

Here we reply that sorrow 15 in the nature of pain So inspite
of some change brought about by generalisation, the above nature
daesnot cease to exst If 1t were so. the enumeration of Rasas
based on 2 difference of permanent emations wil) come to an end

It may further be argued that 1n Rasa the relation 1n its parti-
culanty does not appear So the Vibimas etc appear as generali-
sed As such pain which results from the particulanty of relation s
fat iikely to exist here Here we reply that inspite of the absence
Sfparticularhy of relation, the relationin general is not absent

®e So the pain resulting from it cannot be dented 1 this case
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In world alse when particularity of relationship of son ete s absent,
the relationship In general with fragic themes does exist and conse-
quently existence of pain cannat be dented It will be wrong {o say
that the removal of particularity of relationship results in indfife-
1ence because in that way all the Rasas will come under Santa

Shri Surjan Dass Swamt i of the opinion that the paln which
we experience in poetry does not refate to the state of Rase expert
ence but rather to the state of worldly expertence which we revert to
alter Rasa expetlence That Is why Abhinava has used uy, a
synonvm of aftet, In the word wafras In the following statement *—

“g)st =aiE) wtweT gag @ wufag 0
Msgrafiadidll  areficafudng 0t

Here we reply that it is nefther warranted by experlence nor
is it In conformity with reasoning that the pain which obtatns in
warldly state loses its character In the state of Rasa experlence
and regains Its previeus character when one reverts to worldly
state.

According to  Natpedarpanakara ctc  Swngara, Hasya, Vira,
Adbhuta and Santa are pleasurable, while Karuna, Raudea, Biblatsa
and Bhayanaka are painful They hold that In Biibatsa ete peaple get
agitated  This, however, 15 not possible in case these are plea-

surable

Here we reply that agitation does not result from poetic
expertence but from fear  So the poetic erperience Is primartly
pleasurable inspite of Its having a touch of pain due to 1ts assacla-
tion with fear etc

Further, Natyodarpanakera admits that these Rasas have
Camatkara 1n our opinion 1his Camatkara is a synonym of plea-
sure. So pleasurableness is not absent here Natyadarpanakara,

1 abrgra 11wl aftar-ges 12
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however, holds that this Camatkara is different from Rasa expen-
ence and cames into being when Rasa experience ends .—

wThe Camathara that we see m such cases comes into being

alier Rasa experlence and 15 the result of the proficiency of the poet

and the actor as regards the representation of the true nature of

objects  This Camarkara which 1s of dehghtful nature deludes the
wise Into taking painful Karama etc as pleasurable ones ™

—Natyadarpana

From this 1t appears that Natyadarpanakara accepts two
evperiences  One of these is prior which 1s panful and the other
Is posterior which is pleasurable

Here we reply —Let 1t be so But what 15 the basis for
reqarding the prior ¢xperience as primary  In our opinion it s the
pleasurable experience that 1s primary and this 1s what we call as
poelic expenence [t 15, however, wrong to argue that we are
deluded by Camatkara and take as pleasurable what is, 1n fact, pam-
ful because such a delusion does not hold good 1n this case



Discussion regarding association of
other experiences with RASA

Other expetiences also become assoclated with Rasa and
merge into it So it is Rasa experlence alone that perslsts 32

Though In the ultimate analysls Rase experlence which Is In
nature of an experience of truth culminates In a single experlence,
it appears to Include other experlences also that become assoclated
with #t. As has already been discussed ematlons in Rasa exper-
lence became associated with subtlety as regards truth These
emotlons are mainly of two kinds-hargh and tender In the former
the Citta gets excited, while in the latter it melts In these emotions
the nerve system also becomes stralned or relaxed n view of the
above two states of mind  These two ststes of the nerve sysiem
result {rom emotlons on the one hand and from the pronunclation
of letters on the other hand As such the letters that result tn
glving rise to a state which is favourable ta a particular emotion
have got some charm In their pronunelation  This charm becomes
assoclated with the emotlon  According to Gunavading this s a
cage of Sabdagunas, while according to  Alankaravading this Is a case
of Sabidatankaras, In the statement »The associatlon of word and
meaning canstitutes poetry™ the word not only connotes a sense
but also asslsts It by way of pronunciation It {s this assistance
which Is known as Sabdalanankara or Sabdaguna, So It has Jts own
contribullon In Rasa experlence

The subtlety of truth which we see In Rasa experlence often
appears in the form of similarhty, comroboration, mentlon of the
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cause, contradiction etc  So these elements also assist Rasa exper-
fence  Stumilarity assists Rasa in the following mannar —In the
course of Rasa beauty relating to face is the subject matter of
poetry Here beauty is not beauty in general but beauty in particular
This particulanty, however, ts the subtlety pertaining to it In order
to glve expression to this particularity lotus, moon etc are used as
Upamanas ~ For example—the face 1s like the lotus, the face is like
themoon etc  The following well known verse of Kalidasa brings
out clearly as to how similarity assists Rasas by way of gwing
expression to subtlety regarding truth ~

woarfart Safada T ¥ 7 afam aftaw & o
avzamiz 59 S8R feavhma A = gfawe o
—Raghuvanisha

Here Indumati who was seeking for husband has been com-
pared to the moving light of the lamp and each king has been
compared to a palace on the highway Slimness, lusture. move-
ment etc are the atinbutes of Indumati and hugeness, dismay etc
are the attnbutes of the king here This similanty gives expres-
ston not anly to these attributes but also to the subtlety pertaining
to these  This, however, enhances the beauty

The manner in which corroboration etc give expression to
subtlety regarding truth has already been discussed by mein my
work entitled *Kavyasatyaloka®  So it need not be discussed here
These ¢lements of similanty etc come under Arthalanharas  So
these drthalanharas also assist Rasa



Fourth Udyota

Critical examination of RASAS
like SRNGARA etc,

Experience of truth in the form of Vira Rasa

Life 15 nothing but activity and this activity results from
courage So the emotion of courage Is supreme The whole
world rests on this emotion 21

This pervades the whole world  This pervades one and all
So this permanent emotion is supreme Fira Rasa proceeds from
this emotion 3

It has already been stated that the permanent emotion of
Vira Rasa is ge This ge subsists in both the individual
and the society S0 Vira Rasa which is related to the above
emotion has some speciality from other Rases  Moreover, though
courage is an Innate emation, It has some incentives also  Among
these incentives the elements such as hfe force ((Prana), Dharma
and nation (Rastra) are worth mentioning Other elements can,
however, be included in the above elements According to these
elements this Rasa is threefold-Pranavira, Dharmavira and Rastravira
The courage deriving 1ts inspiration from life farce has economic
world as its field  So Pranavira can be termed as Arthavira also

Courage finds expression in many ways such as labour,
struggle and war In case where there Is no resistance courage
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expresses itself in the form of labour or endeavour Put In case
reslstance exists 1t expresses itself in the form of struggle and war
From the point of view of society this struggle and war come under
revolution In all such cases we have Vwa Rasa and it1s n the
nature of an experience of truth

Labour existing 1n courage 1s of two kinds-physical and
mental In physical labour courage 1s explicit So 1t has some
spectality Further, in cases where courage becomes subordinate
to some other emotion 1t ceases to be a case of Vira Rase  For
example, in Sragara ete there may be an eiement of courage but
ptominence goes to Ras etc So these are the cases of
Srngara etc

In Sansknt literature we often come across Vira Rasa In
Ramayana and Mahabharat it has a sigmificant poswion In
Kahdasa also it is this Rasa which finds expression in the description
of the service of cow rendered by Dilipa and the description of the
penance practised by Parvat:

Experience of truth in the form Karuna Rasa—

The destruction of the destred object qves nise to sorrow
This sorrow has lts access everywhere Here courage disappears
and Aaruna makes 1ts appearance 3

Tt has already been stated that the permanent emotion of
Aaruna Rasa Is sorrow.  Sorrow subsists In both the indwidual and
the society, 1tis of two kinds—one resulting from the destruction
of the desired and the ather resulting from the happening of the
undesired Though the happening of the undesired generally mncludes
initself the destruction of the desired also, 1t 15 termed happening
of the undesired where such a happening appears obvtous and it 1s
termed as destruction of desired where such a destruction appears
obvious  Destruction of the destred results in disappomtment  So
there is Joss of courage in sorrow  The desited is maily threefold—
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money, religion and individual The undesired is also threefold—
worry, disease and death

Experlence of truth in the form of Raudra Rasa—

Evil gwes rise to anger This anger gains strength at the
level of the soctety It is the root cause of struggle Rawdra pro-
ceeds from this 37

The permanent emotfon of Rawdra Rasaisanger ltexists
in both the individual and the society It results from the happe-
ning of the undesired  The undesired Is of many kinds—relating to
maney, relating to religlon and relating to nation ete  The unde-
sired relating to money is scen particularly in the labourers It is
the work of the rich class and 1s in the form of economic expleita-
tion, So the labour class has a feeling of resentment towards the
rich This resentment induces the above class to act So It is natural
for the rich 1o apprehend trouble from the labour and consequently
to show resentment towards it Thus this resentment results in

class struggle

Experience of truth in the form of Srugara Rasa—

Woman is a great attraction  So love towards her Is natura!
Here heart finds a solace  Sragara proceeds from 1 3%

The permanent emotion of Srmgara Rasa is love towards a
woman Amang the emotions relating fo attraction it occuples a
supreme position Just as 1t exists in the proximity of the object
of attraciion, 5o & can exist in the separation of that oblect elso
Thus it s of two kinds Consequently Sragara Rasa becomes twofold-
Smigara in union and Sragara in separation  The permanent emotlon
of love passes through many subtte stages in life So the above
div stons can be further subdivided in many ways The love rela-
ting to Srmgara is @ unifying factor So it gives rise to groups In
the form of famtlies in soctety Moreover, our heart finds a solace
in this emotion Sa it acts as a relief In the struggle prevalling In
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soclety Further, this emotion 1s not opposed to courage and action
So it is likely to assist the social struggle aslo

Experlence of truthin the form of Fatsalya Rasa—

The children are innocent by nature  So there 1s a feeling of
oneness towards them This giwves nise to Varsalarg and Vatsalya
appears ¥

It brings about coherence in the world and gives nse to family
Ife Qur heart finds a solace here We cannot reject thus
element a0

It has already been stated that the permanent emotion of
Vatsalya Rasa s affection  The object of this emotion 15 a child
Achild fs known for his innocence and simplicty  So we have a
feeling of oneness in the form of affection towards him Some-
Umes this feeling becomes associated with the feeling of oneness
resulling frem blood relation also It makes affection all the more

Intense  This 15 what we find in the case of affection towards
sonetc

Like Srngara this Rasa also 1s of two kinds—Vatsalya \n union

:&\d Vatlyain separation It can further be subdivded 1n many
2ys

e m:l::uemtlman of affection Is a umifying factor So it gwves
ot o ps in the form of families 1n society  Moreover, our
ruggle S‘z amsolace In this emotion  So it acts as a relief in the
o Cwura;: a\'iid ng in seclety  Further, this emotion is not opposed
o nd action  So 1t s hkely to assist the social struggle

Expertence of truth in the form of Hasya Rasa—

O“he[)efcrmlly gwes rise to laughter It has a great attraction
art finds satisfaction here Hasia proceeds from it 41
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The fierin nent emotlcn‘s}},lmyé Rasa 15 laughter It has
been already stated. that it resu‘hszfrom seewng some deformity In
this deformit aftra‘éhon towards ghe object does nat come 10 an
end, but the ihedsity of Inc}l' a"‘on towards the object simply dec-
reases So this deformuity”is a sort of impropriety  In imitation
also cases of slight impropricty came under Haspa  In Hasya Rasa
impropriety does not appear as a defect of Rasa So Hasya Rasals
dhfferent from Rasabhasa

In Hasya Rasa physical expressians are explicit So It is regar-
ded to have six divisions like smule etc according to the above
expressions  In these divisions mternal nature also becomes asso-
ciated Butit does not seem to be proper to differentiate this
nature as good, bad ete

In laughter relating to Hasva Rasa Citta feels pleasure  So
this element acts as a relief In the soctal struggle Moreover, this
element 15 not opposed to courage and action  Soat is lkely to
assist the above struggle also

Experntence of truth in the form of Bilbhatsa Rasa—

Distraction gives rice to aversion Here the mind turns away
from the object and courage slows down  Bibhatsa proceeds from
1t 42

It has been already stated that she permanent emotion of
Bibhatsa1s aversion  In aversion ane becomes disinclined from the
object of aversion Bharata etc have recognised three divisions
of this Rasa according to the divisions of aversion  These are as
follows —Exciting, repulsive and pure  Here the emotlon relating
to the last dwision s not different from indifference  Soit Is pto-
per to include 1t in indifference

Experience of truth in the form of Bhayanaia Rasu

Distraction gies nse to fear Here courage s obstructed
and mind becomes overpowered  Bhapanaka proceeds from 143
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f
The permanent emotion o B/n!yanukqlﬁaxa{ fedt Here
consclousness Is overpowered by \the'gliéet So thesdburse of

courage Is interrupted  But this intefuplion is lempryag So with
its removal courage again finds its col¥s?) 't

Experience of truth in the form o

Here the object is otherworldly The permanent emotion is
wonder The mind comes to a standstll Adbhuta Rasa appers

here 4 /O ?Qg ‘3

The permanent emotion of Adbluta Rasa 1s wonder Here
the consciousness {s unable {n its reactions of attraction etc and as
such comes to a standstill The reason for this is the otherworldly
nature of the obfect Such other-worldly nature is rare in the
world  so it produces wonder Moreover, otherworldly elements
in poelry are often symbolic  So their otherworldly character is
removed In that way Further, even this otherworldly character
often derlves its s*rength from the beliefs of the people Soit can
be termed, In fact. worldly in that sense

Discusston as to whether Santa is a Rasa or not

The emation of love is natural and exists in the hearts of afl,
while Sama is attained through practice and exists i1n the hearts of
the Yoguns 43

In Sama the object is other worldly and ls generalised by its
very nature The difference being, thus, obvious Santa certainly
differs from other Rasas 6

In order to discuss as to whether Santa1s a Rasa or not, it
Is necessary as to whether the elements constiting Rasa are
applicable in this case or not  So we take up the discussion of the
elements of Rasa  The maln elements that constitute Rasa are as
follows :—

(1) The permanent emotlon of Rasa 15 at the normal level
of consclousness  So it Is accessible to all the Sahrdayas.
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{2y The permanent emotion 1s refated to worldly objects
{3} Geuneralisation

Sama which 1s the permanent emotion of Santa 15 attained
through sustained efforts So 1t 1s not accessible to all the
Sehrdayas 1t may be argued that 1t is accesstble 1o those who are
calm and quiet by nature  Here we reply that such people are rare
Others who do not possess such a nature can attain it only through
sustained cfforts That s why people have been advised a course
of detachment and practice in this respect

In may further be argued that pecple 1n general also have
Sama to some extent Even Bharata supports it by saying that it
15 seen somewhere Here we reply thatthis kind of Suma which
has been slightly touched upon can prove its existence in puetry
only as an emotion and not as a Rasa A question further anses
that In Szma indifference also 1s present So which emotion is 10
be accepted i sucha case. Here we reply that in Sama indiffer-
ence also is often present and m indifference Sama ts often present
So with both the emations occurring simultaneously we shall have
to adopt the principle that the name goes to the principle one and
as such shail accept the emotion that 1s prominent there [t will be
improper here to argue that in the light of the statement
r¢3 & fafusmrarg MAgAE gada” the state of tanquility 1s a
basic one and as such Sama Rasa occupies a prominent place,
because this state of tranquiity 1s different from the permanent
emotion existing in the form of Vasang

The objects of Sama are Atman ec and these are internal and
otherworldly. Trmay be argued that here, too 1tis the werldly
objects that appear imtially and we have a feeling of indifference
towards them Here we reply that this indifference 15 inspired
by Sama which rests upon Awman  The advocates af Santa Rasa
may argue that this sort of division of objects into worldly and
otherworldly ones 15 unjustified. So 1t 15 not proper to keep
Samig as distinct from  other Rasas Here we reply that itis
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the otherworldly nature of Rasa experience that makes you
distinguish it from the worldly experience If this otherworldly
nalure is of no consequence, let Rosa experience be included in
the worldly experience It will, however. be Improper to
hold that it is the otherworldly character relating to experience
that Is important and not the one relating to objects

Moreaver, the form of experience includes in uself the form
of the object also that gwves tise to this experience  So the expen-
ence should be regarded as coloured by the form of the object 1f
n determining the form of experience we were to ignore this
cofouring that results from the form of the object. Rasa experience
will become otherworldly as the spintval experience is and as such
will come to be included in the latter

In Rasas hke Srngara etc. Sita elc are particular indiniduals,
So their Sitahood etc are removed and they appear as woman in
general etc  In Santa Rasa this is not possible in the case of Arman
clc So these cannot be generalised In the absence of their
generalisation, gray also cannot be generalised 1t may be arqued
that gy in the form of anindividual is taken as asageete So
the generahisation is there  Here we reply that the generalisation
relating to ¥ibkavas alone Is the cause of the generalisation relating
to gors  So in the absene of generalisation relating to Vibkaay
appearance of gpyy as sage etc cannot be regarded as a case of
generalisation Here Sahrdaza has Sama Sama, however, fs the
absence of attachment and hatred So the sense of ego which is
related to attachment and hatred also disappears here ltis only
when one has ego, that there can be the possibilily of the
adherence or avoldance of a particular relationship Soma which
is free from this ego has generalisation as its Integral part. In the
circumstances generalisation as we find In Rosa is absent here

Thus Sasta comes under spintual experience and not under
poetic cxperience
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Discussion as to whether Bhskt is a Rasa or not

Love in Bhakti 1s atherworldly It exists in the hearts of the
devotees The object also Is otherworldly here and is gene-
ralised by its very nature 47

It 1 a great Sadhana Our heart finds a solace here The
difference being, thus, obvious, Braksi certainly differs from other
Rasas 18

Love towards gods etc which 1s the permanent emation of
Bhake is attained through sustainted efforts  So 1t 15 not accessible
to all the Sahrdayas It may be argued that it Is accessible to
devotees of God. Here we reply that such devotees are rare
Others, however, can attatn it only through sustained efforis  That
1s why people have been advised a course of detachment and
practice in this respect

1t is true that people in general also have Bhaksi to some
extent, but this sort of Bhakn which is slightly touched upon can
prove its existence in poetry only as an emotion and not as
a Rasa

The objects of Bhakti are gods etc and these are internal
and otherworldly It may be argued that this sort of division of
objects into worldly and otherworldly onesis of no consequence
for determining Rasz Here we reply thatitis the otherworldly
nature of Rasa experience that makes you distingish it fram the
worldly experience If this otherworldly nature is of no consequ
ence, let Rasa expetlence be included i the worldly experience It
will, however, be wmpraper to hold that 1t is the otherworldly
character relating to experience that is important and not the one
relating to objects

Moreover. the form of experience Includes in itself the form

of the object also that gives rise to this experlence So the experi-
ence should be regarded as coloured by the form of the object. Ifin

determining the form of experience we were to Ignore this colour-
ing that results from the form of the object, Rasa experience will
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become otherwotldly as the spintual experience is and as such will
come to be Included In the latter

In Rasa hke Srngara etc, Sita etc are particular indwiduals
So their Sitahood etc. are removed and they appear as woman
in general etc In Bhakni Rasa this Isnot possible in the case of
godsetc  So these cannot be generalised In the absence of thewr
generalisation, gysa also cannot be generaised 1t may be argued
that gy in the form of an individual is taken as a devotee So
the generalisation is there Here we reply that the generahsation
relating to  Vibhavas alone s the cause of the generalisation rela-
tingtospg So in the absence of gencralisation relating to
Vibhasas, appearance of g as a devotee et cannot be regarded
as a case of generalisation. Here Salrdaya has devotion Devo-
tion, however, 15 the absence of attachment and hatred So the
sense of ego which Is related to attachtnent and hatred also dis-
appears here It is only when one has ego that there can be the
possibility of the adherence or avoidance of a particular relation-
ship Devotion which is free from ego has generalisation as its

integral part  In the circumstances generalisation as we findin
Rasais absent here

Thus Bhakti comes under spintual experience and not under
poetle expertence  Moreover, in his statement I GURIATETRY
T f7 | A TeRETnR T geran’ Shn Madhusudan Saras-
uati has accepted that Bhahti 1s nothing but spirtual experience

Alankarikas have recognised many kinds of Bhaks, such as
Madlura et Here other emotions are also associated  In Madhura
Bhohty Yt is the emotion of love that 1s assoctated  When this
emotion Is otherworldly and culminates nto Bhekm, it Is Bhaln
which is ultimately realised In case this emotion Is worldly, there
is a touch of Srngara also  In other forms of Bhaht: like Sakhya,
Dana, Varsalya ete, if Sokhya ete. culmunate into Bhaktr, It 15 Blaks
that s ultimately realised  Otherwise realisation of the emations
of Sakhya etc should also be accepted there



Fifth Udyota

Critical examination of the
defects of RASA

In Rasa there 1s truth everywhere and this truth has subtlety
This brings about relish of Rase  The reverse, however, results 1n
defect,

Experience of truth requires two elements—truth and subtlety
as regards truth  So the same are needed for Rasa experience
also  In the circumstancesf both these elements or any one of
them 1s absent, 1t becomes a case of defect in Rasa 1t is mainly
of four kinds—appearance of untruth, grossness relating to truth,
falling somewhat short of subtlety regarding truth and Jlack of
clanty Appearance of untruth 1s agan of two kinks—lack of
passibihty and assoctation of doubt So far as the defect In the
nature of lack of possibility is concerned. 1t takes Into consldera-
tion the characters as well This is so because mn poelry the
delmeation of behaviowr eic s with reference 1o parflerlar
characters  If, however, a particular behaviour appears likely with
reference to a particular character, it is not a case of the above
defect Take for example the case of crossing of ocean etc  This
1s not impassible for Rama ete  So such a descriphion cannot be
regarded as having the above defect

In the same way if a particular behaviour seems Jikely ina
paritcular place and time, the above defect does not appear  This
apphes In the case of the description of five husbands with refes-
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ente Yo Draupsds Where, however, {he desceptiot 1 hand contl-
nues to appear unlikely mspute of the consideration of char?mrs.
place and te, the above defect remawns mtact, Description of
courage with reference to 3 coward, description of anger of the
diserple towards the preceptor and descniption of love pertaining 10
ordinaty people with refetence to supertors and gods come under
this categary T the arcumstances the defect named wreversal of
characters” as mentioned by Alankarihos can be incinded 1n the
abave defect

Grossness relatng to truth -Generahsation requires subtlety
requrding truth - So in ease of grossness regarding truth generak-
sation cannot come tnto being S0 It1s evident that Ltis @ case of
dofect  Abhinava has enumerated an impediment n Rasa BXpen-
ence, namely “evvafmi  TxAEREdT 9 Fmamfadmys
Here subllety &s lacking  So qenerahisation cannot take place 1
Ihis case  As such it comes under the above mentioned defect
Mareaver, the wngediment 1w Rese, namely 'ﬁﬁﬁq‘&rmmﬁ'
which Abhinava has enumerated can be removed by takmg

recourse to subtlety regarding druth  So this elso can be ncluded
in the above defect

Falilng somewhat short of subtlety regarding truth —
l’.m:e relating to anirmals and birds lack 1w subtlety 2s compared 1o
gve,relatmgta man and woman  So 1t 1s a case of this defect
C:“::n:; t:z deseription of fear relating 10 arumals and bwrds 1s
o L;ve :ES not lack 1 subtlety  Soit 1s not a case of this

vnere Tany Jovers form its object and love which1s

not
com?z:l;lly reciprocatad suffer from the Jack of subtlety So these
er the above defect  Same 15, however, lhe case when

d¢eessares, R
, Rosa and pex
name, permanent emotions are mentioned by

Lack -.
besides subﬂ;; S:'I‘ilyya‘s—;n é)oetry deseniption of teuth needs,
. g o caset 1s Jack
L1s 2 case of the defect named lack of dar:tsy chong 1n e respect



